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ONE SHILLING AND SIXPENCE 












=~ — An Operatic 


Event! 


Le Pain. Pay 








SIR THOMAS BEECHAM 


Bart. 


conducts 


LA BOHEME 


PUCCINI 


VICTORIA DE LOS ANGELES as Mimi 


and JUSSI BJORLING as Rudolph 
The RCA Victor Orchestra and Chorus 








“HIS MASTER’S VOICE 


LONG PLAY 
331 R.P.M. RECORDS 
“HIS MASTER'S VOICE~ ALP 1409-1410 
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4th FLOOR 


“ RECORDS-BY-POST ” 
SERVICE. Your record requests 
completed and sent by return— 
both home and abroad. 
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3rd FLOOR 


IMHOF’S famous INSTRU- 
MENT CASE SHOWROOMS 
with a comprehensive display of 
metal housing for all types of 
equipment. 





2nd FLOOR 
‘s HI-FI” AND RADIOGRAMS 


Extensive selection of all leading 


1{1| : makes of ’grams and High Fidelity 
1 equipment. 
































Ist FLOOR 


TELEVISION SHOWROOM 
See, hear and compare 50 different 
sets side-by-side. 

SERVICE DEPT. RECEPTION 
Immediate attention. 
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pass Tottenham Court Road: 


7, 8, 17, 19, 23, 25. 


The following buses 





MEZZANINE FLOOR 


RADIOS AND RECORD 
PLAYERS supplied with Imhof’s 
24-hour service. 


Imhofs radio controlled vans operate a same-day repair service 


i 


Tottenham Court Road underground station. 











GROUND FLOOR 
RECORD SALES AND 
AUDITION ROOMS. Classical, 


L.P.s, Popular, PLUS Imhof’s 
Special Continental collection. 











LOWER GROUND FLOOR 


** SELF-SERVICE MELODY 
BAR.” lLondon’s rendezvous for 
** pop” records. 














ALFRED IMHOF LTD., 112-116 NEW OXFORD ST., LONDON, W.C.I. MUSEUM 7878 


Our showrooms practically adjoin Tottenham Court Road Underground Station 


all under one roof... . seven floors at your service at Imhofs 
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537 PAGES OF TEXT AND ILLUSTRATIONS, PLUS INDEX AND CONTENTS, CONTAINING 
Foreword by ERICH KLEIBER 
93 Biographies of singers and conductors by HAROLD ROSENTHAL 
descriptions of 164 operas arranged under composers, each section contributed by a well-known authority: 
GERALD ABRAHAM and MONTAGU-NATHAN on Russian composers 


FELIX APRAHAMIAN on Delius, Menotti and Ravel | 
MARTIN COOPER on French composers DYNELEY HUSSEY on Verdi 


and MOSCO CARNER JOAN CHISSELL CHARLES CUDWORTH STAN CZECH NORMAN DEMUTH 

DAVID DREW NIGEL FORTUNE PETER GAMMOND PETER HEYWORTH PHILIP HOPE-WALLACE 

SPIKE HUGHES ARTHUR JACOBS EDWARD LOCKSPEISER MARK LUBBOCK COLIN MASON 

ANTHONY MILNER DONALD MITCHELL ANDREW PORTER UH. F. REDLICH ALEC ROBERTSON 

LIONEL SALTER CLAUDIO SARTORI CECIL SMITH ERWIN STEIN CHARLES STUART 
es ERIC WALTER WHITE STEPHEN WILLIAMS 
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: WILLIAM MANN on Richard Strauss FRANCIS TOYE on Puccini 
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35 half-tone illustrations of artists and productions 
comprehensive discography of DECCA operatic recordings 
Joint Editors: ROBERT BOAS, QUITA CHAVEZ and DAVID DREW 
Published by WERNER LAURIE 


Standard edition: FORTY SHILLINGS De-luxe edition: SIXTY SHILLINGS 


THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON ROAD, LONDON, 8.W.9 
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The amplifier, speaker and case, with detachable lid, 
measures 8jin. by 22}in. by I5Zin. and weighs 30 Ib. 


PRICE, complete with WEARITE TAPE 


POWER SUPPLY UNIT  ° work from 


50 cycles within 1%. Suppressed for use with Tape Recorder. 


The GRAMOPHONE 


VORTEXION ™& 


December, 1956 


QUALITY 
TAPE RECORDER 


* The total hum and noise at 7} inches per 
second 50-12,000 c.p.s. unweighted is better 
than 50 dbs. 


* The meter fitted for reading signal level 
will also read bias voltage to enable a level 
response to be obtained under all circum- 
stances. A control is provided for bias 
adjustment to compensate low mains or 
ageing valves. 


* A lower bias lifts the treble response 
and increases distortion. A high bias 
attentuates the treble and reduces distortion. 
The normal setting is inscribed for each 
instrument. 


* The distortion of the recording amplifier 
under recording conditions is too low to be 
accurately measured and is negligible. 


* A heavy Mumetal shielded microphone 
transformer is built in for 15-30 ohms 
balanced and screened line, and requires 
only 7 micro-volts approximately to fully 
load. This is equivalent to 20 ft. from a 
ribbon microphone and the cable may be 
extended 440 yds. without appreciable loss. 


* The 0.5 megohm input is fully loaded by 


18 millivolts and is suitable for crystal P.U.’s, microphone or 


* A power plug is provided for a radio feeder unit, etc. 
Variable bass and treble controls are fitted for control of the 


* The power output is 3.5 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 


* The playback amplifier may be used as a microphone or 
gramophone amplifier separately or whilst recording is being 


* The unit may be left running on record or playback, even 
with 1,750 ft. reels, with the lid closed. 


12-volt Battery with an output of 230 v., 120 watts, 
PRICE £18 0 0 


FOUR CHANNEL ELECTRONIC MIXER 


is almost essential for the professional or semi- 
professional where a number of different items 
have to be mixed on one tape recording. 


It is recommended by a number of tape recorder 
manufacturers for this purpose. 


Any normal input impedance can be supplied 
to order, balanced or unbalanced, the standard 
being 15-30 ohms balanced. 


The normal output is 0.5 volt on 20,000 ohms or 
less, but 600 ohms is available as an alternative. 
The steel stove enamelled case is polished and 
fitted with an engraved white panel suitable for 
making temporary pencil notes. 


An internal screened power pack and selenium 
rectifier feed the five low noise non-micro- 


phonic valves. PRICE 
Used in many hundreds of large public address £36 


installations and recording studios throughout 
the world. 


Manufactured by 








VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, $.W.19 


Telephone: LiBerty 2814 and 6242-3 


Telegrams : ‘‘ Vortexion, Wimble, London ”’ 
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Tue criterion, as always, is that the 
reproduced sound shall be the closest 
approach to the original—that the enjoyment 
and appreciation of music may be 
unimpeded. This is reflected throughout the 
design of the QU. D II. It is reflected, too, 

in the straight-forward and logical system 








of control, achieved without the sacrifice 

of a single refinement or adjustment 

capable of contributing to the final objective. 
Send for further details and booklet. 
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re C-Acousncat) | ww: HUNTINGDON, HUNTS - Telephone: HUNTINGDON 381. 
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CONTROL UNIT: ‘The control unit has been designed to give 
the utmost that can be expected from an economical Unit. It only 
uses one double triode valve and yet gives not only half a dozen 
different imput arrangements and independent bass and treble controls, 
but also a variable steep cut filter... ..” (TECHNICAL REPORT by P. 
Wilson, M.A., July °56 GRAMOPHONE). ‘“‘ Listening quality is of a 
high order and | found the controls, particularly the low pass filter 
used in conjunction with the treble tone control, flexible enough to 
cope with modern LPs, old or worn 78s, and poor radio transmis- 
sions.’” (HOME TEST No. 27, Donald W. 
Aldous, July °56 G.R.R.). 








Sore 


CORNER HORN: 
“The speaker really does 
perform as its design intends, and the 
results are therefore very good indeed. With 

B.B.C. (via F.M.), and good average LP recordings, the amplifier 


controls were run flat all the time, showing nothing lacking in the - 


bass and nothing lacking or objectionable in the top response. Solo 
items, where close to the microphone, bring the soloist into the 
corner of the room, and large orchestras spread well beyond the 
confines of the room. Used at high level or lower than normal level 
the speaker is still satisfying, again showing the response is well main- 
tained at the extremes. Liaoning produced no fatigue, suggesting 


very small coloration and white noise tests confirmed that. The 
design is neat, simple, and well proportioned, and the woodwork 
july "56) walnut on the one tested) is well finished.”’ (HI-Fl NEWS, 
uly °56). 





‘RD JUNIOR’ PRICES 


AMPLIFIER £17.0.6 
CONTROL UNIT £ 9.0.0 
FM UNIT £17.10.0 
P.T. £ 7.7.0 
CORNER HORN £18.17.6 


PANELS, per pair £ 3.10.0 


TABLEGRAM CABINET 
£12.10.0 














What the reviewers say about RD JUNIOR equipment... 









AMPLIFIER} 


“* The workmanship 

is superb, and the neat 
wiring lay-out can be seen in our under- 
chassis view.”’ ‘‘ This RD JUNIOR Amplifier/ 

Control Unit exemplifies a much sought after, but not so often 
achieved combination of high quality with moderate price.’”” (HOME 
TEST No. 27, Donald W. Aldous, July 56 G.R.R.). ‘* In performance 
the Amplifier has given no surprises : just the clean, crisp. effortless 
power that one expected from its specification. Which means that it 
takes a place as one of the best three or four 10 watt — that 
are available on the British market at present.”” (TECHNICAL 
REPORT by P. Wilson, M.A., July 56 GRAMOPHONE). 


FM UNIT: 
‘“‘As a result of these tests, 
it is considered that this tuner 
should be completely satisfactory in 

every respect. It is compact and of pleasing appearance, the construc- 
tion is excellent and well up to the well-known Rogers standard, and 
tuning is exceptionally easy to carry out. It is capable of reproducing 
the highest and lowest modulation frequencies that the B.B.C. are 
likely to radiate, providing a “4 quality feeder worthy of the best 
possible amplifier system.’’ (R. S$. Roberts, HI-Fi NEWS, Sept. °56) 


NOW AVAILABLE : A new cabinet designed to house the RD 
JUNIOR Amplifier, Control Unit, FM Unit and a Collaro Model 2010 
Transcription Motor Unit. Extremely compact the cabinet measures 
202” wide, 15” deep and 14%” high, is supplied already cut to take the 
various units, and finished in Australian Walnut with contrasting 
Birdseye Maple. 





Full illustrated literature, including a 12 page booklet devoted solely to the Amplifier and Control Unit, together with 
reprints of the various reviews, may be had post free on request. Equipment available from leading High Fidelity 
Dealers throughout the country, if in any difficulty please apply direct. 





NEW FACTORY : In order to be able to meet the steadily increasing demand 
for our products we have now moved to a larger and better equipped factory. 
Our sole address, to which all enquiries should be sent, is now as below : 


ROGERS DEVELOPMENTS cc ectronics) LTD. 


“RODEVCO WORKS” 
Telegrams : RODEVCO LONDON 6&.E.6 


4-14 BARMESTON ROAD 


CATFORD LONDON S&.E.6 


Telephone : HiTher Green 7424 
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Now you can hear the best of Audio-Acoustical Se ee ee eee “4 
equipment in conditions comparable with those , TO BOYD LTD.. 33 NEW BOND ST.. LONDON. W.! 

at home... study the performance of the pro- 7 = i 
ducts of leading makers. . . obtain expert guidance Please send me details of Hi-Fi equipment 

on technical matters, including, if required, the . 
installation af equipment in your own home by NAME | 


fg 2 NEW sono stater 
: S __Lonpon, w.t Bs 


* 


ELECTRO-ACOUSTICS 


tr 


BOND STREET W.1. 


db 
+20 


+10 





what's 


this? 





5 2 ° 3 5 2 
—>freq (cis) 81028 


PHILIPS NOVOSONIC I5 watt AMPLIFIER 
FREQUENCY RESPONSE CURVE 


7 >) ° ° 
ius and on view at our luxurious 


new BOND STREET SALON 








our specialist engineers. | 
ADDRESS + | 




















it is understood that this places me under no obligation to buy. J 
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Migh Fidelity : The 
Value of Experience 


December, 1955 L 


NEW CHAPMAN AM/FM 
RADIO UNITS 


The reputation of Chapman radio units makes the 
introduction of new AM/FM models of special interest, 
The FM85 is an economical answer to most radio 








oa 
e 
e @ reception needs of the High Fidelity enthusiast, having 
" “ drift free FM band of good sensitivity and Medium and 
We are not newcomers in the High Fidelity field. Our customers Long Wavebands providing 
@ “ @ good reception of continental | 
_ = have confidence that long expert experience ensures that we stations, with delayed & 
stock only first-class equipment and, equally important, that our ® amplified A.V.C. An accurate % 
© advice on its choice is fully competent. We shall be happy to ® a See Operates on 
© discuss any question of equipment choice that you wish to put @ 
® either through the post or at our showrooms, where we can @ Other Chapman Radio Tuners = 
@ demonstrate a wide variety of the best in High Fidelity at all @  De-Luxe AM/FM series S5/FM and 
e ine Bemalie. . shee at 323 gns., or self-powered 
% FM81 Mk. 1 FM T Unpowered model suitable 
a ong range uner, : A : 
eeeeeeeeeeeees#seeveeeeeeee & & @ ens. ete pee Pgh a 
FM82, switched tuning FM Tuner, POWwer supplics. 24 gus. 
self-powered, 24 ens. Powered model. 28 gns. 





A New Tape Recorder DIAWOND STYLI 


The ELON JC/20 Three Speed Tape Recorder 
is a welcome introduction, giving high stan- 
dards of performance at a moderate price. It 


The merits of diamond points, especially for LP use, are 
increasingly recognised. For all popular pickups from 
stock. Improved low mass mounting for Collaro 


““ Studio” and Acos types. £4.19.9 


TRANSCRIPTION 
MOTORS 


An outstanding model with variable 
£26.8.3 


employs the latest Collaro Tape Transcriptor, 
incorporates a 10 in. elliptical speaker handling 
44 watts output. The recorder is self-contained 
in its attractive portable case, but can be used 
in combination with High Fidelity amplifiers 
and speakers. Will record from microphone, 
radio or gramophone. Reproduces pre- 
recorded tapes. The low distortion and 
background attained with this recorder com- 
pares most favourably with models at much 
higher price. 

COLLARO Tape Transcriptor Decks. A limited number of these decks available. £20 





GARRARD 301. 


speed adjustment, as illustrated om as 
With stroboscopic marked turntable, £28.0.11 





Ready for use with microphone and tape. 





Choosing an Amplifier 


So many different models are available now that it is quite a problem to make a choice 
We have a representative selection of the best makes and shall be pleased to demon- 
strate these and to give expert help in choosing the one best suited to your needs. 








ARMSTRONG A10 . £29.10.0 WBi2 £25.0.0 COLLARO 2010 A very popular unit of high 
, ;' a _— 
ay gyn hag a prone ell a 28.7.0 formance. With Studio Transcription Pickup £19.10.0 
mend _— Contech = £9.0.0 — . und ~~ aaa With Studio P Pickup, £19.3.0. Without Pickup, £14.18.0 
RD Senior Control Unit £14.0.0 SOUND SALES “A-Z Junior” .. £22.10.0 


GOLDRING 500 


This variable reluctance pickup cartridge has had most 
favourable reception from users. 69/6 | 

The Super 500/MSD has a mumetal shield to minimise 
hum induction from motor asi 

fields and has LP Diamond MP 
Stylus. £9.16.0 
Both cartridges have standard qa | 
fixing holes suitable for a ae aie 
variety of arms including the 
Goldring L56 Arm. 69/6 





PAMPHONIC 1003 10 watt Amplifier complete 
in attractive table cabinet, £28.7.0 











Our Showroom is open for demonstration daily. 
9-.30-6. Closed Monday. Friday 1.30-9. 
Only 20 minutes from Charing Cross by 
Northern Underground or Bus 27, 134; 

137 to Tufnell Park Station. 





Quality Mart |: 


8 DARTMOUTH PARK AVENUE 5 
LONDON, N.W.5 GULliver 113! 
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“| An invitation to 
the recording studio... 
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ang Photo by courtesy of Army & Novy Stores 
Imagine yourself in the recording studio, experiencing at first hand the freshness The Triple-Four is the latest addition to 
st ota : Tat : f the E-A-R Balanced High Fidelity range. 
and vitality of the performance. This possibility has been achieved with the . 36 gns 
- E‘A‘R Triple-Four . .. the Gramophone which has astounded the experts — There are other E-A:R models at prices 
by its exceptional range, never previously associated with a portable instrument. ranging from 17} gns, to 60 gns. 
The product of continuous E°A-R teclinical development, the Triple-Four ‘ 
is a record reproducer of the highest quality. CAD 
_ Th E-A: j : i these eatures :— . ° 
a nes . The symbol of Leadership in Gramophones 
@ EAR four stage six watt @ Floodlit control panel. @ Garrard RCi20-4 Record 
pusi-pull amplifier. Changer with high compliance Hear the E-A-R Balanced High Fidelity and standard 
a pen apnea Bass and Treble @ Four Permanent Magnet @ ee thee: Bindiond EF&6 ; eee Oe ee eee 
controls and volume speakers, with Crossover - ECL82; ECL82; EZ80. ELECTRIC AUDIO REPRODUCERS LTD. 
a perenne 10° x $? & yeep — E-A’R vk ¢ ‘et a aetna 
. ae ot eoncoated Specter e Square, Isleworth, 
. We and Radio oh a oan oe 2 ae ae Cables : Eargram, Isleworth, Hounslow Phone : HOUnsiow 6256-8 
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There’s more in a Monarch 
autochanger than meets 
the eye—as any leading 
radio stockist will tell you ! 
Not only does it reproduce all 
records better, and 
treat them more kindly, but it goes 
on doing so for many, many 
more years. In fact, world-wide tests 
have proved the Monarch good for a 
lifetime’s trouble-free service! Leading radiogram and record 
player manufacturers now install the Monarch as 
standard equipment—make sure it’s in the set you buy. 


four speed autochanger 


NOTE THESE STAR POINTS 
* Plays ten 12”, 10” or 7” records at 78, 45 or 33 r.p.m.—and 
the new 16 r.p.m. records + Intermixes ten 7”, 10” and 12” 
records of the eere %* Manual play position for playing 
single records * -fidelity crystal with dual 
sapphire styli * Exquisitely styled—choice of two beautiful 
duo-tone finishes. 


world’s finest autochanger 
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THESE CHRISTMAS CRACKERS 











‘Concert Waltzes’ 
- * Contrasts 
Sidney Torch £/ —scsie ones 

AND HIS ORCHESTRA eB ” 
Ron Goodwin 


AND HIS CONCERT ORCHESTRA 





* Wallace’s Private Zoo’ 


lan Wallace 


WITH DONALD SWANN (PIANO) 





























The Haunted Ballroom 
Valse Grise 
Destiny Waltz 
Petite Waltz 











The Hippopotamus Song; 






The Rhinoceros Song; Me 
——— Zp 
The Elephant Song bes 


No other love; 

















The headless horseman ; 
Bluebell Polka ; 
The little Laplander 









GEP8578 ie 


&  GEPS573 


7 45 R.P.M. EXTENDED PLAY RECORDS 
SGUOODRYU AV1Id GEGNELXE 'W'd’u Sev ,z 


TURN ON PARLOPHONE 


+ THE PARLOPHONE COMPANY LIMITED, RECORD DIVISION, 8-11 GREAT CASTLE STREET, LONDON, W.! 


Delyse present an outstanding release | 
LIEDER RECITAL 


Helga Mott 


SOPRANO 


Erik Werba 


PIANO 









jack Brymer 


CLARINET 
* 


SCHUBERT 
RICHARD STRAUSS 
BEETHOVEN - NEEFE 
WOLF 


* 


39/71 


WNCLUDING TAX 


—EC3138 LP 12" 334 r.p.m. 


DELYSE RECORDING COMPANY 


44 Clifton Hill, London, N.W.8 
Maida Vale 126]! 
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XMAS 
TREAT " 
FOR ALL 
: CONNOISSEURS — 


OF GOOD CLASS 
HIGH FIDELITY 
EQUIPMENT AND 
CLASSICAL AND CONTINENTAL 
GRAMOPHONE RECORDS 


CETRA 


We can now offer these famous 
operatic LP’s & EP’s at attractive prices 
CETRA CATALOGUE 1/6 


RECORD LANGUAGE COURSES 
Supplied with Textbooks on 78’s and LP’s 
GUARANTEED UNPLAYED NEW RECORDS 


USED CLASSICAL LP’S IN PERFECT CONDITION 
Available to callers only 
Purchased at highest prices and taken in part-exchange 


Dece 





MI 


























LP's cont geet: (ree tehad.. 22 wen nnn ncan Tax free Overseas 


Visit Our New Showroom 


LORENZ LOWTHER KELLY 
WHARFEDALE DYNATRON 
GOODMANS GOODSELL 










R.C.A. TANNOY QUAD 
PAMPHONIC PYE W B STENTORIAN 
FROM 
RARE RECORD§ 

LIMITED 





4 OXFORD RD STATION APPROACH 
OXFORD STREET 


MANCHESTER, I 
Tel: CENtral 9759 
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The New 
Mastertape 


Described as the best in Europe 


MAKES RECORDING HISTORY 


an expert writes 


Dear Sir, 

Looking back over the last seven years of Tape Recorder development, 
I think | can honestly say that the biggest single advance | have made since starting, 
was changing over to M.S.S. PM/I5 Recording Tape. 

A sample of this Tape, which was kindly handed to the undersigned by one 
of your Representatives at the recent Audio Fair, has proved itself to be superior 
beyond all doubt. 

An impartial test was conducted by splicing the 150-ft. sample length into 
the centre of a longer spool of Tape made by a famous manufacturer. 

The difference in signal/noise ratio, and the treble response was very marked, 
even to a non-technical ‘* guinea-pig ’* who inquired what had ** happened ”’ 
when the M.S.S. tape arrived at the replay head ! | 

Yours faithfully, 
(signed) J. A. Plowman, 
A.M.Brit.|.R.E. 





Master Sound 
Wisdom 











You can have this Experience too 
Whatever the Machine 


SIX REEL SIZES ——~ PLASTIC SPOOLS 











PRICES : 
Complete Empty Complete Empty 
150 fe. one ioe aus 5/6d ea. 2/6d 850 ft... oon »  27/6d ea. 3/9d 
300 ft. oes oes ote 10/6d ea. 3/-d 1,200 fe. ... don _ 35/- ea. 4/-d 
600 ft. one in one 20/-d ea. 3/6d 1,750 fe... one on 55/- ea. 12/6d 
JOINTING ACCESSORIES : 
Leader 
White, Red, Green, and Yellow 4/6éd per reel 
Adhesive Jointing Tape : 

Reels containing 18 yds. each , [Sid per reel 
Jointing Compound 1 i nei : —_ 
Bottles containing 2 oz. 4/6d per bottle 

Also non-magnetic scissors, and splicer 








M.S.S. Recording Co. Ltd. 
Colnbrook, Bucks. Telephone: Colnbrook 430 
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Recapture 
the atmosphere 
of the 
Festival 


29. GEORGE STREET, LONDON, W.} 


Unusually Good Records! 


A Festival.of Lessons and Carols 
as sung in King’ S College Chapel on Christmas Eve. 
“* A disc which will give pleasure to thousands.” 
—The Gramophone. 
“* The finest carol record anywhere.” 
—Hatchards News Letter. 


1 12” LP. RG39 


Orlando Gibbons 


Tudor Church Music (Record One) sung in King’s 
College Chapel, directed by BORIS ORD. 

“* Splendid record does justice to great English com- 
poser.” —Sunday Times. 
** A fine disc of church music.”»—The Gramophone, 


your Own home ———s 


with Classic 


AL Fd 


Henry Purcell 
Sonatas of III parts (1683) played by the Jacobean 
Ensemble, directed by Thurston Dart. 


Bhahens: —— 6061/2. 


The expectant murmur of the sow, mingled with 
the discordant wail of tuning violins. The hush 
as the conductor raises his baton. And then — the 
beauty of a Mozart symphony or a Beethoven con- 
certo floods your room with its magnificence. No 
matter where you live a Hi-Fi sound system ean 
bring the Festival Hall right ito your home. A 
Hi-Fi gramophone or radio is an instrument refined 


and improved almost beyond belief. And Hi-Fi is not | 


par.icularly expensive. We send sound systems and 
components of various kinds to all parts of the world, 
so write today for our fully illustrated brochure 
“WHAT IS HI-FI?” to 


ELECTRICAL COMPANY LTD. 
“THE HIGH FIDELITY SPECIALISTS” 
352/364 Lower Addiscombe Road, Croydon, Surrey. 


us services: 59a, 54, 12 and Green line—725. 
a stations: Woodside. Addiscombe. East Croydon. 


Telegrams: Classifi, Creydon, Surrey. 
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Twelve sonatas on 2 12” LPs. RG84 & R85 


Johannes Brahms 
The complete Organ Works with The Sonata on 
‘Psalm 94 by Julius Reubke. 


Recorded on the organ. of the Royal Festival Hall by 
Arnold Richardson. 


2 12” LPs. RG71 & R72 


Coming Shortly (Dec. 10th) 


Evensong in King’s College 
(Includes Stanford in G) © 
A record of rare —— directed by Boris Ord. 
112’ LP. RG99 


Please write for addition to our mailing list 
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This Christmas— 


*GIVE A RIMINGTON VOUCHER—It could all be so very 
much simpler—more often than not, certainly with “ Gramophiles”’ gifts 
are very much a matter of personal chotce. A Rimington Voucher solves the 
; problem. Choosing records for others 1s a difficult task, so let your friends 
have the pleasure of choosing for themselves. The Rimington Voucher covers 
, everything from a Fredorec Record Pad or a Bottle of Clendise Record 
Cleaner to a Mozart opera, or tf the purse allows a Fidelity Reproducer. 

































Ave, ! 
The amount involved is purely up to the giwer—tt ts the thought that 
ne, counts. The Rimington Voucher can only be exchanged at Rimingtons, but 
our Postal Service is renowned throughout the world. Records are carefully 
ter. examined and securely packed. There are no snags, so write enclosing 
9 remittance or call. A Happy Christmas to you all. _ FRED SMITH 
* Voucher and envelope costs 6d., just add this to amount you wish to spend. 
2s RIMINGTON VAN WYCK 
42 Cranbourn Street London WC2 GERrard 1171 
m- 
_— SPECIALISTS IN LONG-PLAYING RECORDS AND EQUIPMENT FOR THEIR REPRODUCTION 
380 


@ Every make of record stocked 
@® H.M.V. and Columbia tape records 
@ Personal recording service 


@ “Tape to disc” transfer service 


..SOUND SER VICE! 


* Wide choice of foreign records 





_@e Language courses @ Sound effects records | 
@ Help yourself “ Browserie” ee cet Bs 


e Personal Export Service for overseas visitors 
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“HIS MASTER’ 5 VOICE Showrooms 


OXFORD STREET, W.!I. MAYfaier i24é6 
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THE L/P RECORD LIBRARY 
CATALOGUE AND HAND- 
BOOK is the only comprehensive 
SELECTIVE catalogue published, listing 
only records recommended by 
the critics. 





Besides a complete list of nec:ly 
3,000 different L/Ps already wvailaile 
to members, also included are secticns 
on :— 


@ A Basis for a Record Collection 
(A short list of 100 recommended L/Ps) 











AN ; 
@ FULL DETAILS OF IMPORTANT @ The Care of Long Playing 
RETURN OF POST ANNOUNCEMENT Records 
LIBRARY SERVICE 7 
(I/- per week each L/P THE © m4 s ges 
borrowed) are L/P RECORD LIBRARY a 
included. (CLASSICAL) 
eg A CATALOGUE AND HANDBOOKN. ‘sow rm 
YOUR 


YOUR 
(For Library (For Library 
details without F 0 F 1 95 6-1 & 5/ details without COPY 
Catalogue, please Catalogue, please NOW 
send s.a.e. 24d.) COSTS ONLY 3/ = POST FREE send s.a.e. 23d.) 


FROM 


THE LONG PLAYING RECORD LIBRARY, SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS 


COPY 
NOW 








AA WE HAVE BEEN | 
i) ACCUSED Speen: wean —— ae S&S 
~' of not blowing se | see Soe 


a, our own trumpet § 
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Many Connoisseur enthusiasts : 
believe our equipment for @ 
reproducing sound from disc to be the # 
finest in the world. They reproach us @ 
for not making stronger claims than 
we do. We have always believed that 
our customers are capable of judging Se 
for themselves by comparing our speci- %& 
fication with others. But we have to 
admit that, very often, when musiclovers && 
have heard their records for the aa 
first time on our ne ge tte! 

have been really amazed hey $3% 

A.R. Sugden & Co. have heard notes and instremente atetes 
that have been cut out ore. SSe 
(Engineers) Ltd. It has given them a new experi- 30 picxep with 
ence of musical appreciation. S555) rreeuency ranse from 
Sse 20-20,000 cycles. Pickup wail Soa 
Well Green Lane, Why not try it yourself. Geepey with 1 head fitted with diamond armature Soeee 
See £8 19s. plus Tax £3 16s. 64, 

Brighouse, Yorkshire. 
Tel. : Halifax 69169. 
Telegrams : Connoiseur, Brighouse. 
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.-.and only at Largs 
ean Hi-Fi equipment be 
installed in this beautiful 
little cabinet ! 




























Available in different veneers and hand 
polished to any shade required, it provides 
an attractive addition to the Hi-Fi fireside. 








Visit our showrooms and see for yourself 


LARGS OF HOLBORN 


a 76-77 HIGH HOLBORN, LONDON, W.C.I. HOLborn 7918 > 
TONER RR RR AER OBESE EEE A 




















The full magnificence of Iligh Fidelity 
jn a wonderful new form... 


pone as 


Of course your new reproducer must be High Fidelity — real High 
Fidelity. But that doesn’t mean you want the bother of building 

it yourself. So Philips have done it for you. Ladies and gentlemen... 
Philips 10-watt Novosonic Equipment! 

There are two separate units, each a beautiful piece of high-quality 
furniture. One contains the two speakers: 12’ for bass and 7” dual-cone 
for treble. The other houses the 10-watt amplifier and provides space 
for any type of sound source: record reproducer, radio, or tape deck. 

Philips Novosonic has been called a miracle of High Fidelity. 

And for the sweep and richness of its sound quality superb is certainly 
the only word. Be sure to hear it for yourself. 


7 7 GNS . (without Sound Source) 

Philips new AGI1003Z 3-speed, 3-way changer (for use as an automatic changer 
or as an automatic or manually operated player) is the perfect partner for the 
10-watt Novosonic equipment. Complete with diamond stylus for long-playing 
records and all accessories. Price: 18 guineas, tax paid 


Before you do another thing about High Fidelity ...hear 
PHILIPS 10 watt NovoSonic Equipment 


RADIO & TELEVISION RECEIVERS - RADIOGRAMS RECORD PLAYERS + LAMPS & LIGHTING EQUIPMENT, &TC 







PHILIPS ELECTRICAL LTD. (Musical Equipment Dept.) CENTURY HOUSE SHAFTESBURY AVENUE LONDON WC2 


(Pn445) 
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@ TO SAFEGUARD 

AGAINST BREAKAGES 

@ KNOW WHICH 
RECORD IS WHERE 

@® AND TO CARRY 

WHERE YOU WILL 


IS ALL SO EASY IN... 
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HENRY ELWIN LTD e@ 


NOTTINGHAM DEPT. M.I. 
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WRITE FOR ILLUSTRATED CATALOGUE AND NAME AND A 
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(INCLUDING LONG PLAYING), ALBUMS, 
CABINETS AND COVERS. 
















The :best way to buy your Christmas records in 
peace and comfort is to come and see us in the 
next few days. If you live in London, this simply 
‘means a bus, train, car or scooter to 130 Sloane 
Street. It also means shelves stocked with the 
newest and most presentable recordings, and a 
display of the most up-to-date instruments to suit 
every ear and pocket. It means quick service by 


RECORDS 
130 SLOANE STREET, 





GRAMOPHONES - RADIO 
LONDON, 
Come by bus (11, 19, 22, 46, 137) or by Underzround to Sloane Square Station—just round the corner. 


Merrie Shoppynge- 


our charming and notably efficient assistants. And 
if any record is not in stock but still in print, we'll 
get it for you as fast as anyone in London—often 
on the day on which you order it: | So tie knots in 
handkerchiefs, wear odd socks if you please—but 
remember to see us very soon. [ALL LP RECORDS | 


ARE SENT POST FREE TO ADDRESSES IN GREAT BRITAIN. | 


The Gram © phone Shop 


TELEVISION 
s.W.Il 


TAPE RECORDERS 
(SLOane 900!) 








DDRESS OF NEAREST RETAILER. 
MAKERS OF TOP QUALITY RECORD CASES 
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Introducing the Dual-throated Port principle 


HIGH FIDELITY 


mm V.N 118) 


DOMESTIC LOUDSPEAKERS 


TANNOY PRODUCTS LIMITED. Practitioners in Sound 
West Norwood - London - S-E-27 - Gipsy Hill 1135 


The loudspeaker enclosures in this new 
range are designed to take full advantage of 
the outstanding performance of Tannoy 
Dual Concentric Loudspeaker Units. For the 
first time the dual-throated port principle is 
employed, marking a notable advance 
on the more orthodox type of reflex cabinet. 
Both corner and side wall models make 
optimum use of the additional acoustic 
loading offered by walls and floor. 
Styling is modern but restrained and a wide 
range of carefully chosen veneers is available 
to blend with any furnishing scheme. Cabinets 
are hand-polished and fitted with tygan 
plastic fabric coverings—acoustically superior 
_— to cloth or metal, and easily cleaned 
with a damp sponge. 





LANDSOOWN 
Height 2’-8", width 3’-0", depth 1’-5” 
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CANTERBURY 


YORK 
Height 3’-1”, width 2’-1”, front to rear corner |‘-5” 


Height 3’-9}", width 2’-8”, front to rear corner | ‘-10}” 
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** Faust ’’ Ballet Music—Gounod RONNIE HILTON 
ARTHUR FIEDLER “For those in love”’ 
and the BOSTON PROMENADE ORCHESTRA Autumn Concerto; True love; i 
7EP7027 My Prayer; You'll never walk alone f 
Excerpts from “ Madama Butterfly ’°—Puccini FEGSISS 
TITC GOBBI; VICTORIA DE LOS FLORENCE FOSTER JENKINS 
ANGELES and ANNA MARIA CANALI Queen of the Night’s Aria (from “‘The Magic Flute”) ; 


Adele’s Laughing Song (from “‘ Die Fledermaus ’”’) ; 


Ebbene, che fareste; Flower Duet Like a bird; Biassy 


eupens 7EB6022 
Water Music Suite—Excerpts—Handel arr. Harty “NEW FACES” 
CHARLES MACKERRAS 
and dhe LGnenahs Teen CaCuenth A Excerpts from Leonard Sillman’s Broadway revue and film 
with Trumpet Voluntary—Clarke arr. Wood No. 2 7EG8167 
and Minuet from ‘ Berenice ’—Handel—arr. Whittaker FRANK CRUMIT 
a A Gay Caballero; Frankie and Johnny ; 
GIGLI sings Abdul Abulbul Amir ; Little Brown Jug 
Serenata Amara; Parla; Ninna, Nanna, ee 
Ninna Oh: Notte sul mare DUKE ELLINGTON (piano) 
7EB6OI6 JIMMY BLANTON (string bass 
‘“<CARMEN JONES” Pitter Panther Patter; Mr. J. B. Blues; 
Highlights from the original sound-track ene Lady; Body and soul 
Dat’s love (Habanera); You talk jus’ like my maw; 
Dere’s a café on de wp hd Dis png ta: 
Beat out dat rhythm on a drum 
7EG8I77 ELVIS PRESLEY 
. from the 20th Century-Fox CinemaScope 
PERRY COMO sings Production “LOVE ME TENDER” 
For me and my gal; I gotta right to sing the blues; Love me Tender; Let me; 
It’s a good day; As time goes by Poor Boy; We’re Gonna Move 


7EG8192 7EG8199 








RECORD TOKENS 


ARE ALWAYS THE 
IDEAL GIFT 











“HIS MASTER'S VOICE’ 


7” 45 r.p.m. EXTENDED PLAY RECORDS 


THE GRAMOPHONE COMPANY LTD., (RECORD DIVISION) 8-11 GREAT CASTLE STREET, LONDON, W.1I. 






“HIS MASTER'S VOICE” 
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Incorporating VOX . 
Edited by SIR COMPTON MACKENZIE 


DECEMBER, 1956 = 


THE RADIO CRITIC 


VOL. XXXIV = No. 403 


- BROADCAST REVIEW 


- CHRISTOPHER STONE London Editor CECIL POLLARD 


Music Editor ALEC ROBERTSON 
Editorial Office The Glade, Green Lane, Stanmore, Middlesex 


Subscription Office 49 Ebrington Road, Kenton, Harrow, Middlesex 
Trade Office 11 Greek Street, London, W.! 


Telephone : WORDSWORTH 2010 
Telephone : GERRARD 0650 


THE CRITICS’ CHOICE—1956 


pACH of our reviewers has been asked to 
select six recordings from the issues of 
1956 which he considers to be outstanding. 
Where more than one interpret tion of a 
work is available within the period it is 
assumed that a reviewer will give preference 
to merits of performance over those of 
recording while admitting to his list nothing 
that can be called an unsatisfactory record- 
ing, even though it may not reach the 
highest standards. 

Making a choice for these lists will 
occasion much heart searching, for many 
more recordings will present themselves for 
final approval than can be included. 

The lists will be essentially personal choices 
and will obviously be compiled from very 
different points of view. In that fact will 
lie a great deal of their interest. 


* * * * 


Since I have had the pleasure of writing 
for THe GRAMOPHONE only since June, 
my selection is to be of three discs only, so 
as not to be proportionately better off than 
my colleagues, who have to cull six discs 
from the entire twelve month. I must 
certainly include Power Biggs’s musical 
tour of Europe (Philips ABL3110), playing 


Buxtehude and Pachelbel on a variety of 


beautiful organs, mostly early ones. Ansermet 
has given us probably the finest Stravinsky 
interpretations we are likely to get, and his 
Apollo Musagetes and Renard (in which he is 
assisted by some remarkable vocal soloists) 
on Decca LXT5169 are among his most 
successful recordings. Of the music off the 
beaten track which I have reviewed in these 
last six months, the most rewarding has 
been Ali Akbar Khan’s fascinating recording 
(H.M.V. ALPC2) of some Indian music, 
with an all-too-short spoken introduction 
by Yehudi Menuhin. 


PAut BRYANT. 


* * * * 


To select six outstanding records that I 
have reviewed in 1956 sets me the same 
problem as it did last year. To choose one 
or 2 dozen would have been easier. At the 
head of my list I put the selection from 


Der Freischiitz on D.G.G. DGM19013. The 


** potting ” is admirably done, singers and 
orchestra are first class and well balanced 
and the recording is of fine quality. 


Whether you like military bands or not, 
and I do in suitable music, H.M. v. 
CLP1076 by the Irish Guards Band must 
be included for the superb quality of the 
recording. I am a little surprised to find 
myself including Kostelanetz in the list, but 
his Sleeping Beauty cannot possibly be 
omitted (Philips NBL5027), nor can 
Barbieri’s Zugar con Fuego, the most enjoyable 
of all the Spanish zarzuelas that I know 
(London International TW91139). Choice 
gets harder and harder but I must include 
one of the Decca Thomas L. Thomas 


A Happy Christmas to our 
Staff, our Reviewers, our 


Advertisers, our Printers, our 


Distributors and our Readers 


here, there and everywhere. 
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COMPTON MACKENZIE 





records of Welsh songs, but whether it be 
LW5214 or LW5222 is purely a matter of 
which group of songs each individual 
prefers. I have a slight leaning towards the 
former at the moment but may well have 
changed my mind by tomorrow. For my 
last selection I am going to cheat by 
bracketing two EP 45s together. I cannot 
omit Peter Dawson’s historic H.M.V. 
7EG8159. He is the only singer to have 
covered the whole gamut of recording, from 
cylinder to microgroove. And I do so want 
to include the glorious record of Richard 
Hayward’s “*‘ Orange and Blue”’ songs on 
Beltona IEP37. W. A. CHIsLeTT. 


My first choice shall be records by two 
old French favourites. Edith Piaf’s C'est a 
Hambourg (Columbia DCF148) paints a 
vivid picture of the woman of the port, 
with her tremendous vitality, false bonhomie 
and touch of heartbreak. You may know 
this tune through Winifred Atwell’s piano 
version. Though lively and vigorous. it 
loses a great deal of its saltiness without the 
words. Charles Trenet’s Java du Diable 
(Columbia DCF153) has an amusing idea 
behind its Java rhythm. The Devil writes 
a Java so catchy that it creates a new kind 
of havoc. Incidentally, it’s backed by the 
charming Moi, 7’ aime le Music-hall. A new- 
comer in Trenet’s footsteps, Claude Rehaut, 
sings his own songs in Cabaret Club 56 
(London Ducretet-Thomson DEPg5003). 
All four songs are very attractive but 
most people, I think, will prefer La Carriole 
du Pére Frangois. Let me also recommend 
A Night in Paris (Philips BBR8069) for its 
pungency and freedom from sentimentality. 
Artistes : Juliette Greco, Catherine Sauvage, 
Mouloudji, Patachou and others. 

Among the Italian records, Old Napoli 
(Durium DLU96026), sung by Roberto 


= Murolo, appeals to me much more than the 


stream of prizewinners from San Remo. 
And if your taste runs to Latin American 
music, you can’t go wrong with either of 
the collections of Los Paraguayos Trio 
(Philips BBR8083 and BBR8090). 


Liz1an Durr. 


* * * *- 


Only six records ? Though I would have 
liked more, I must be conscientious, so far 
as I have a conscience. Of “ popular ” 
discs there is Clifford Curzon’s brilliant 
and not too emotional performance of 
Rachmaninov’s Second Piano Concerto, 
aided by Boult and the L.P.O. (Decca 
LXT5178), though I almost put down the 
superbly recorded Parlophone PM(C1031 
of overtures by Nicolai, Glinka, Reznicek, 
Rimsky-Korsakov and Wolf Ferrari, played 
by the Philharmonia under Fistoulari ; 
some are a little off the beaten track but 
immediately likeable for all that. If on the 
other hand you are drawn to something 
really out of the way, there is Pulcinella 
(Philips ABL3091), conducted by Stravinsky 








242 


himself to offset the not very expert singing 
—but it is a privilege to be allowed to hear 
the delightful vocal items at all—or a disc 
of Vauxhall songs and an organ concerto by 
the “London” Bach, John Christian 
(Oiseau-Lyre OL501312), with Elsie 
Morison, Jenifer Vyvyan, Thurston Dart 
and the Boyd Neel all in good form. Among 
the piano discs, your own tastes will choose 
between Solomon playing Beethoven’s tre- 
mendous Hammerklavier sonata (H.M.V. 
ALP1141), and Katchen the two well- 
known Chopin sonatas (Decca LXT5093) ; 
both give superb performances. For 
technical brilliance married to a _ true 
knowledge of 18th-century style, there are 
Walcha’s records of Bach, played on organs 
that existed in Bach’s day; D.G.G.’s 
Archive Series (APM14509) has the famous 
D minor toccata on it, with other equally 
fine works. 
RoGER Fiske. 
* . + + 


The candidate must answer not more 
than six questions. The choice is upwards 
of 2,000, but that does not make it an easy 
exam., even if we exclude the odd thousand 
whose appeal is exclusively to the moron as 
well as reissues. The year is noted for the 
appearance of a brilliant and imaginative 
pianist, and I believe that had Don 
Shirley’s records (London HAA2003/4) 
gone to any of my colleagues—as, indeed, 
they could without shame but in glory— 
they, too, would have given them a laurel. 
There could be no higher praise for a 
graduate from my little approved school. 
Anna Russell (Philips BBL7071 and 7093) 
is a natural, and her English and French 
music-ha!l songs (7093 last month) are as 
wonderful as all her top-drawer discoveries. 
Ian Wallace’s animal songs (Parlophone 
GEP8581) are destined to become a classic 
of the gramophone and, like the Russell 
saga, the imaginative accompaniment con- 
tributes half the victory. From the theatre 
comes The Buccaneer (H.M.V. CLP1064), 
short-lived but a courageous if rare example 
of the record industry doing something 
itself for the English stage instead of tamely 
providing an export market for the U.S. 
But this show had merits of its own and was 
based on a contemporary situation. Because 
I have listed both the Shirley and Russell 
records I have filled my quota, but if I am 
allowed six artists I will include two band 
records: Johnny Douglas (Decca LK4132), 
never repeated—and why not ?—and 
Michel Legrand (Philips BBL7075), a 
wonderful example of Gallic musical wit. 
Be it noted that whereas about 80°% of 
records are from the U.S., five of my six 
are British artists. That is not chauvinism, 
but a year’s-end reminder of the pre- 
eminence of this country in our own field. 

** HARLEQUIN.” 
* * * * 


First, Klemperer’s Eroica (Col. 33CX%1346) 
which is not only the greatest performance 
of a symphony I have heard this year, but, 
indeed. my choice of everything that has 
come my way. ‘There was one concerto 
performance, too, over which I would not 
hesitate ; Cherkassky playing Tchaikovsky’s 
2nd Piano Concerto (D.G.G. DGM 18292), 
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a really ravishing performance that I cannot 
imagine ever being bettered. Of a number 
of good records of ballet music I should 
single out Ansermet’s performance of the 
complete Firebird score (Decca LXT5115), 
good not only because of its playing but 
because it brings us so much more lovely 
music than the more usually played Suite 
includes. For something off the beaten 
track I should choose Reger’s Variations on 
a Theme of Hiller (Telefunken LGX66049) 
in an excellent performance conducted by 
Keilberth which I have enjoyed enormously 
ever since it was issued. Opera does not 
usually come my way in these pages, but I 
did review Britten’s. The Little Sweep, an 
entirely delightful performance of the little 
piece that ends his Let’s Make an Opera, 
conducted by the composer (Decca 
LXT5163). 

That leaves me one more, and I am not 
in the least doubt what it would be—the 
two discs that record Bruno Walter rehears- 
ing, as well as conducting, a performance 
of Mozart’s Linz Symphony, an endlessly 
fascinating thing to own (Philips ABL 
3161-2). TREVOR HARVEY. 

* * * * 


Another annus mirabilis has brought 
forth complete recordings, among other 
things, of five operas which I rate among 
my special favourites: Aida, Manon, Manon 
Lescaut, Eugene Onegin and Die Frau ohne 
Schatten. Ought I to choose these ? I am 
distracted from doing so because, as a 
target, a whole opera is too large to receive 
the accolade which I feel is here expected 
of each critic. 


The year, in my department, has also 
brought forth a most wonderful crop of 
re-recordings of ancient gems—those by 
Supervia on Parlophone PMAro24 and 
McCormack on H.M.V. BLP1084, not to 
mention the vast treasure house of the 
Fifty Years of Great Operatic Singing from 
Tamagno to Jan Peerce. But reissues can 
hardly qualify, even if they give you more 
pleasure than novelties. 


So I choose single discs which have given 
—and still give me—special pleasure ; all 
of them having come within my critical 
province and none of them evaluated for 
the “‘ thing done ”’ but merely as a splendid 
doing of it. (i) A potted Forza del Destino 
with lovely singing by Milanov (H.M.V. 
ALP1371); (ii) A potted ten-inch of 
Kalmann’s Hungarian operetta Czardas 
Princess, done with immense verve (Col. 
3381082) ;_ (ili) Toscanini making the 
heavens seem to open with Boito’s prologue 
from Mefistofele, with Verdi’s Te Deum on 
the back (H.M.V. ALP1363) ; (iv) Victoria 
de los Angeles in a recital which includes 
Desdemona and some lovely operatic arias, 
done with much taste and feeling (H.M.V. 
ALP1284) ; (v) A little recital by Rita 
Streich in which she sings such not-to-be- 
utterly-despised songs such as // Baccio and 
Vilanelle with a limpid and graceful charm 
(D.G.G. DG17052) ; and finally for (vi) 
a speech record. Dame Edith Evans as 
various characters in Restoration Plays, an 
incomparable voice and one to hear often 
and with joy (Col. 33CX1384). 

Puitiep Hope-WALLACE. 


December, 1: 6 


Choosing six records as the best frorm the 
literarily hundreds that have been relc:.sed 
during the year—my ‘“ modern” azz 
columns alone have mentioned nearly t!iree 
hundred—has been a heart-breaking ‘sk, 
because it has meant trying to find dis. 
tinctions when in many cases they barely 
exist. However, the final choice has at last 
come down to the following. 

The John Lewis Modern Jazz Quartet 
has produced the most tasteful, immacu- 
lately performed and adultly imaginative 
jazz of any small group. Of its various 
records I selected, by resorting to that ever- 
present friend of those in doubt, the pin, 
Esquire 20-069. The “ Jo Jones Special” 
(Vanguard PPL11002). With Count Basie’s 
** Dance Session No. 1” being ineligible 
because it was issued at the end of 1955, this 
Jo Jones LP offers the best big band jazz, 
Erroll Garner’s Lullaby Of Birdland (on 
Philips BBL7078) vies with any recording 
of any year for being the most ingeniously 
and wittily conceived, amiable and swinging 
example of piano jazz. The Hampton- 
Tatum-Rich Trio (Columbia-Clef 33CX 
10045) do more than prove that in the 
right environment and company the incon- 
sistent and unpredictable Lionel Hampton 
can be a great artist. The record also proves 
as few, if any, others ever have, what great 
soloists and accompanists Art Tatum and 
Buddy Rich can be. In ““Top Brass’”’ (London 
LT Z-C15015) five highly accomplished 
trumpet players, backed by a grand rhythm 
section, produce not only one of the year’s 
best examples of jazz by brass, but what is 
probably the best medium-sized group 
modern jazz record of the year. And 
finally, Johnny Dankworth’s “ Journey 
Into Jazz” (Parlophone PMDr1042). 
Thanks to the imagination and musical 
scholarliness of its leader, this band has 
become not only Britain’s best, but one of 
the best anywhere. This record is an 
excellent example of what it can provide 
in the way of jazz for the thoughtful 
listener. EDGAR JACKSON. 

* * * 

When H.M.V. released their fine set of 
ten “ Fats ” Waller piano soli on DLP1111 
early this year, I promised that it would be 
one of my chosen issues whatever else 
appeared. It stands supreme as a tribute 
to a great artist ; the taste and technique 
of the man are so wedded to produce one 
of the finest piano jazz sets of all time. 
There is humour, pathos, brilliance, soft- 
ness, and that peculiar something that was 
Waller’s fascinating personality impressed 
indelibly on the music, which includes 
My Feelin’s Are Hurt, surely one of his most 
appealing compositions, and one ‘of his 
least-known. This is the sort of jazz which 
cannot date; it belongs to no school, 
neither the hidebound traditionalist that 
can bear nothing that isn’t from Storyville, 
circa 1900; nor the modern, that rejects 
anything older than last year and eschews 
melody and beat. Nor is it that idiotic 
hybrid called mainstream, which is in 
reality a very withered offshoot from the 
body of jazz. This Waller disc is—jazz, 
played by Thomas “ Fats ’’ Waller. 

Secondly, I must include the marvellous 
Kid Ory LP on Vogue-Good-Time-J zz 
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Of recent issue and compara- 
tively recent date, it represents the peak of 
Ory’s recording career, itself stretching 
back into the dim past beyond the first 


| New Orleans Rhythm Kings and King 


Olivers and Jelly Roll Mortons. Omer 


Simeon, who I suppose can do wrong but 
» doesn’t on this disc, plays like a man 


ssed of the secret of eternal youth and 
life. He and Ory make these tracks ; and 
the other men aren’t exactly novices at the 
noble art of jazz-making, either. For my 


| third, I choose the splendidly re-recorded 


Original Dixieland Jazz Band LP on 
Columbia 3381087, as a superb example of 
the finest white jazz, music that moves with 
supple grace, yet which is nearly forty years 
old. I’ve Lost My Heart In Dixieland is a 


| perfect model for our revivalists. If I could, 


I would make it illegal for any of them not 
to possess this disc and be thoroughly 


| steeped in it before attempting to make any 


further appearances before a_ recording 
microphone. OLIVER KING. 
. * . “ 


Among orchestral recordings two H.M.V’s 
stand out in my mind: ALP1322, on which 


' Kurtz and the Philharmonia give an electri- 
' fying performance of the Shostakovitch 
' Tenth Symphony, one of the best of the 
| composer’s recent works; and ALP1374, 
| on which the finery of Minch and the 


Boston Symphony Orchestra glitters in all 

the colours of Ravel’s complete Daphnis and 

Chloe score. | 
Among chamber-music recordings two 


| Deccas stand out in my mind: LXT 


the Grillers give an 
Bloch Second 


5072, on which 
intense reading of the 


| Quartet, among the most searching music 
| of our time ; 


and LXT5112, on which 
members of the Vienna Octet give an 
enchanting reading of the Mozart K.287 
Divertimento, not searching music so much 
as music inhabiting the regions for the 
rediscovery of which our own time is doing 
the searching. 

And among instrumental odds and ends 


| [hope that the unfashionableness of nine- 
, teenth-century organ music will not cause 


Decca LXT5185 to be overlooked, for on it 
Jeanne Demessieux plays most beautifully 
the three Chorales of César Franck, among 
his best music ; and I hope, too, that the 
even greater unfashionableness of the 
medium will not stop us all taking a lesson 
from Mercury MRL2001, on which 


| Frederick Fennell and the Eastman Sym- 


phonic Wind Ensemble show us what we 


| ought to be doing, but are not, about the 


British military band classics of Holst and 
Vaughan Williams. 

And a special addendum for the Bruckner 
if he is going to wait for a 
better version of the Eighth Symphony 


_ than that of Horenstein and the Vienna 


Pro Musica Symphony on Vox PL9682-1/2 


he is probably going to wait a long time. 


MALcotm MACDONALD. 

+ * * + 
In alphabetical order: Beethoven’s 
incidental music to Goethe’s Egmont 
(Ducretet-Thomson DTL93085), played by 


.the Vienna State Opera Orchestra (i.e. 


the \ ienna Philharmonic) under Scherchen 


The GRAMOPHONE 


—a score that as I write has acquired a 
poignant and urgent topical significance— 
with the Hungarian soprano Magda Laszlo 
as soloist in Clarchen’s two songs, and Fred 
Liewehr as Egmont in the final scene. Since 
reviewing the disc, I have seen the sleeve: 
tucked inside it, most. commendably, is a 
sheet containing all the words and a 
translation. But Liewehr’s name is nowhere 
mentioned. Among the several excellent 
Beethoven piano sonata records which 
appeared during 1956 (Kempff, Solomon, 
Gieseking, Katchen), my first choice would 
be the coupling of the E major Sonata, 
Op. 109, and the A flat, Op. 110 (Columbia 
33CX1374), played by the late Walter 
Gieseking with an intensity, concentration 
and sheer beauty of sound which make this 
disc a worthy memorial to his great gifts. 
This list is compiled from my personal one 
of records to give to people at Christmas, 
and the next item on it is a chamber music 
disc which should give unfailing pleasure, 
the Beethoven and the Mozart Quintets for 
piano and wind, played by Gieseking and 
Philharmonia wind players (Columbia 
33C-X1322). Then, Rubinstein’s account 
of the Chopin Mazurkas (H.M.V. ALP1398- 
1400), the most rewarding group in Chopin’s 
oeuvre. Not a perfect recording, but, of 
most of the mazurkas, a perfect perform- 
ance. For my fifth choice, more piano 
music, but this time unfamiliar: three 
Clementi Sonatas played by Horowitz on 
H.M.V. ALP1340. Wonderful pianism 
brought to fascinating music. And finally 
from among the vocal records which have 
come my way during the year, I hesitate 
between the Pears/Britten performance of 
Britten’s Winter Words (exquisitely done) 
and Michelangelo Sonnets (less successful) 
(Decca LXT5095), and Gérard Souzay’s 
vivid account of Ravel’s Histories Naturelles, 
backed by five Fauré songs (Decca LX3149). 
And I have asked to be allowed a post- 
script: I reviewed the complete harpsicherd 
works of Rameau, played by Ruggero 
Gerlin, in December, 1955—but only after 
I had made my choice for that year. And 
this treasuable set (Oiseau-Lyre OL50080-2) 
must not be allowed to slip by without 
mention just because it happened to fall 
between the two periods. 
ANDREW PORTER. 
. * - * 


Though, owing to other work on the paper, 
I have not reviewed a great number of 
records this year, there are still too many 
claimants for my peace of mind in compiling 
this list, and final choice has been as hard 
as ever. 


Taking the appropriate months chrono- 
logically, there were two choral works in 
February that could on no account be 
missed out. Haydn’s glorious oratorio, 
The Creation, in a fine and vivid performance 
under Markevitch and with Seefried, Holm 
and Borg as excellent soloists (D.G.G. 
DGM18254-6) and a magical performance 
under Beecham of Delius’s lovely Sea-Drift 
with Bruce Boyce as the admirable soloist : 
with an equally good performance of the 
composer’s tone-poem Paris on the reverse 
(Philips ABL3088). March brought not a 
perfect but a very good performance, with 
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some dialogue, of Mozart’s Magic Flute, It 
does sound like an opera, not a concert 
version. Conductor, Fricsay, and soloists 
include Stader, Streich, Hafliger, Fischer- 
Dieskau and Greind] (DGM18267-9). So 
little Palestrina is recorded that I particu- 
larly welcomed, in May, good performances 
of the Marcellus Mass, Missa Brevis and Ad 
Fugam by the Netherlands Chamber Choir 
under Felix de Nobel (Philips NBL5033). 


In August came Dvojrak’s enchanting 
*“Dumky” Piano Trio in a first-rate 
performance by the Hansen Trio (Tele- 
funken LGM16034) and in November 
Beecham’s version of Handel’s Solomon for 
which no praise can be too great (Columbia 
33C-X1397-8). Soloists, Morison, Marshall, 
Young and Cameron. 


That finishes my quota of works: but 
under Gregorian Chant and Verdi in this 
number you will find two more choices I 
feel I must add. ALEC ROBERTSON. 

* * * * 


Looking back over the past year, I seem 
to have spent a good deal of my time 
listening to flamenco discs of variable quality 
and authenticity, and to records of 18th- 
century music from various companies 
played by self-styled Baroque experts which 
may have been interesting (not always in a 
flattering sense) but were rarely outstanding. 
There were exceptions to the overall feeling 
of disappointment in these fields, however : 
both the big Anthology of Cante Flamenco 
(London Ducretet-Thomson TKL93094/6) 
and Vivaldi’s Four Seasons played by I Musici 
(Philips ABL3128) are thoroughly recom- 
mendable. Of the four discs remaining now 
from my selected six, three are vocal. 
Victoria de los Angeles in Spanish songs 
from 1300 to 1800 (H.M.V. ALP1393), and 
Fischer-Dieskau in a collection of Beethoven 
Lieder (H.M.V. ALP1317/8) are unlikely to 
be overlooked even without special mention 
in these columns ; but in the welter of Bach 
records it would be easy not to notice 
Vanguard PVL7028, on which Alfred 
Deller and the Leonhardt Ensemble perform 
two cantatas with fine musicianship and in 
true style—and that would be doing an 
admirable disc an injustice. Which leaves 
me only one more choice. So, glancing 
apologetically at some charming Boccherini 
(H.M.V. ALP1361) and an excellent Strauss 
Bourgeois Gentilhomme (D.G.G. DGM18237) 
as I pass them by, I plump for Oistrakh in 
the Shostakovitch Violin Concerto (Philips 
ABL3101), a work which becomes more 
and more impressive as acquaintance with 
it grows. LIONEL SALTER. 

* * ** + 

The past year has seen several experiments 
in recording that have led to distinctly 
improved standards. I have noted improved 


control of reverberation, varying with type 
of music, both on D.G.G. and E.M.I. 
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recordings. Examples are to be found in 
the finest version of Beethoven’s Erowa 
Symphony (Columbia 33CX1346) and the 
finest version of Tchaikovsky’s Piano Con- 
certo No. 2 (D.G.G. DGM18292) yet pro- 
duced, and ina more extreme form in the 
Irish Guards’ record (H.M.V. CLP1076). 
I wonder how all these will sound on a full- 
range Electrostatic speaker ? 

On the other hand, Decca have taken 
another stride forward both in microphone 
technique and in transcription from tape to 
disc ; and I give them full marks for what 
I regard as the best (and most significant 
recording I know—the Mozart Divertimento 


The GRAMOPHONE 


No. 15, on LXT5112) -Another fine example 
is the Collins record of Tchaikovsky’s 
Capriccio Italien on LXT5186. 

Amidst many more splendid recordings 
I am torn for my sixth choice. So, like 
others, I will cheat and pick two quite 
different records that have given me un- 
bounded pleasure: the Rita Streich Recital 
on D.G.G. DGM17052 and the Anna 
Russell masterpiece of musical exposition in 
the form of burlesque on Philips BBL7033. 
And if you want a make-weight, the best 
operatic recording I have heard this year 
is the new H.M.V. Aida (ALP1388-g0). 

P. WILSON. 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


TS music of Carl Orff is beginning to 
circulate in America. About two years 
ago he was introduced here on an LP disc 
containing the Carmina Catvlli, a disc that 
aroused some excitement and curiosity, 
and also some derision from certain 
professional segments. Other Orff works 
were recorded. Then, in Octobe1, the New 
York City Opera Company staged a fairly 
early work, The Moon. It got a terrible 
press ; and, for almost the first time in the 
history of New York, the audience got up 
and booed. Now, on records, comes a 
more recent Orff opera, Die Kluge, on two 
Angel discs, with the Philharmonia 
Orchestra conducted by Wolfgang 
Sawallisch. Leading singers in the cast are 
Elisabeth Schwarzkopf, Marcel Cordes, 
Gottlob Frick, Rudolf Christ and Benno 
Kusche. 

Die Kluge is a clever and even intriguing 
score. It is sophisticated, lively and, one 
feels, rather superficial. Orff makes a few 
ideas and a few devices go a long way, and 
is dependent upon a limited bag of tricks. 
Through its modernism and advanced 
rhythmic devices (not to mention orchestral 
and vocal ones) comes the feeling of a 
eomposer who is not afraid to deal in 
consonance and who can, if he wants to, 
write a real tune. The fact that the tunes 
themselves are not particularly inventive 
does not alter the case. I do not know how 
well Die Kluge will wear, but I listened to 
it with interest rather than duty. The 
performance sounds superb, and Sawallisch 
in particular makes a good impression. 

Only two other operas are on the agenda 
this month., Epic has released a well-sung 
Don Pasquale on two discs featured by some 
glittering singing by Bruna Rizzoli. Others 
in the cast, all capable, are Renato 
Capecchi, Giuseppe Valdengo and Petre 
Munteanu. Francesco Molinari-Pradelli 
leads the orchestra and chorus of the San 
Carlo Opera. What a little gem Don 


Pasquale is! Westminster, on two discs, has 
brought out Mussorgsky’s The Marriage, 
recorded from a tape made in the Soviet 
Urion. This is more an extended recitative 
than an opera; a strange and not very 
attractive work. Presumably the interpreta- 
tion is good; at least, the Russian artists 


sound as if they know what they are doing. 

Victor’s current list has some fine items. 
The Furtwangler performance of 
Beethoven’s Ninth has been available in 
England for some time, so it is not recessary 
to dwell on its virtues. A magnificent 
performance of Strauss’ Don Quixote presents 
Toscanini, the N.B.C. Symphony and Frank 
Miller (the first violoncellist). This disc 
was made from a broadcast performance 
on November 22nd, 1953. The recorded 
sound, though acceptable, is not up to the 
best current standards, but the interpreta- 
tion, with its masculinity and poetry, its 
stunning ensemble and admirable solo 
playing, puts the record in a very select 
category. And Beethoven’s Violin Concerto, 
with Heifetz and the Boston Symphony 
under Miinch, is also a select disc. When 
Heifetz plays certain violin masterpieces, 
strange how the cry of superficiality in- 
variably comes up. There sometimes may 
be some truth in the statement; but a 
performance on this transcendent order of 
virtuosity, together with a sincere concep- 
tion, backed by superb orchestral playing 
and recorded sound, is about all that any- 
body, and certainly this reviewer, can 
reasonably demand. Heifetz has another 
disc, a coupling of the Spohr Violin 
Corcerto No. 8 and a new concerto by 
Miklos Rozsa, a teiler in the Hollywood 
vineyards. 

London has come out with an imposing 
release, but all of the items have previously 
been issued in England. These include 
Vaughan Williams’ On Wenlock Edge, sung 
by George Maran (released as a 10-incher 
in England but put out here as a 12-inch 
disc with some well-known Lieder on the 
reverse, presumably to take the bite off 
V-W) ; Britten’s The Little Sweep ; Mozart’s 
Cost fan tutte with Della Casa, Dermota 
and the others (I thought that THe 
GRAMOPHONE reviewer was a little too stern 
toward this delightfully relaxed perform- 
ance, though it is probably not as good 
all-around as the von Karajan set); the 
Belgrade Opera’s Boris Godunov (nowhere 
near as good as the H.M.V. set) ; 
Stravinsky’s Oedipus Rex with Ansermet, a 
contemporary masterpiece ; Ansermet in 
Stravinsky’s Song of the Nightingale and 
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Pulcinella; the boring six monoic-:yes 
from Frank Martin’s Jedermann ; Men. els- 
sohn’s two piano concertos played by ‘ter 
Katin ; the Gounod Little Symphon.. for 
Winds and two Schubert wind pieces ; a 
brilliant performance of Rachmani::y’s 
Violoncello Sonata by Zara Nelsova ; and 
the Carmirelli Quartet in music by 
Boccherini. 

The current M.G.M. list is devoted to 
modern composers. William Strick!and 
leads the Vienna Symphony in Cowell’ 
Symphony No. 7 and two rather academic 
pieces by Robert Ward. The Cowell 
symphony has some fine ideas that are 
never really worked out. Carlos Surinach 
gets a disc to himself; he is a superior 
craftsman who writes clever, functional 
music. ‘Two neat French scores on an 
M.G.M. disc are Ibert’s Suite Symphonique 
(Impressions of Paris) and Rieti’s Madrizale ; 
both works, conducted by Arthur Winograd 
and the M.G.M. Chamber Orchestra, are 
light and fluffy. Two aggressively modem 
piano sonatas, by Paul Ben-Haim and 
Marga Richter, are played by Menahem 
Pressler ; and the only first-class work on 
this list, Ernest Bloch’s Concerto Grosso 
No. 2 for String Quartet and String 
Orchestra, is presented by the M.G.M. 
String Orchestra and the Guilet String 
Quartet conducted by Izler Solomon. This 
work is coupled on the disc with second. 
rate pieces by Marga Richter and George 
Antheil. 

Other companies have released modern 
music. Unicorn has an exceptionally well- 
recorded disc, played by the Zimbler 
Sinfonietta under Lukas Foss, containing 
Barték’s Divertimento, Ives’ The Un 
answered Question, Milhaud’s Symphony No. 
4 and Skalkottas’ Little Suite. The bracing 
Baiték work and the haunting Ives one are 
the highlights here. Westminster also has 
some Bartédk: the Music for Strings, 
Percussion and Celesta and the Diverti- 
mento, in logical, well-executed perform- 
ances by Boult and the Philharmonic 
Promenade Orchestra. Westminster in 
addition has Vaughan Williams’ On Wen- 
lock Edge, with Alexander Young, Gordon 
Watson and the Sebastian String Quartet. 
Seven songs from Vaughan Williams 
Pilgrim’s Progress occupy the reverse. Ona 
Capitol disc is the Khachaturian Piano 
Concerto, in a hard, efficient, xylophone- 
like performance by Pennario, with the 
Concert Arts Orchestra under Felix Slatkin. 

The Mozart year shows no signs of 
slackening productivity. Vox has devoted 
its entire release to the Austrian genius. 
Going down the list, one sees strong but 
rough readings of the E flat Divertimento 
and the Adagio and Fugue by the Kehr 
Trio ; calm, unexaggerated performances 
of the Violin Concertos Nos. 3 and 5 by 
Barchet and the Stuttgart Pro Musica 
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conducting the Phitharmonia Orchestra 
Minuet (‘‘ Berenice’’)—Handel ; Minuet—Boccherini ; 
Largo (‘‘Serse’’)— Handel ; 
Solemn Melody—Walford-Davies (Organ: Geraint Jones) SED5507 
‘Toy’? Symphony—Haydn ; Sheep may safely 
sho graze (from ‘Wise Virgins”’ 
Ballet Suite)—Bach, arr. Walton 
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LONDON SYMPHONY ORCHESTRA 


conducted by Muir Mathieson 
Warsaw Concerto (soundtrack recording); 

Charies Williams and his Concert Orchestra 

_ Dream of Olwen and Incidental Music (film “** While I live ’’) 
(Soloist: Arthur Dulay) 
SEG7600 


Vitel 70 HOLLIDAY. : 


With me ould clay pipe; Darlin’ Katie; Marrying for love; 
Where the River Shannon flows 
SEG7638 


He a STEVE CONWAY 


Ashes of roses; Mona Lisa (with The Stargazers) ; 
A dream is a wish your heart makes; Look for a silver lining 
SEG7649 
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By the fountains of Rome; Summertime in Venice; 
Isle of Capri; Come back to Sorrento 
SEG7667 
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A Section of one of our Hi-Fi Reoms 


which is best? 


Perhaps there’s only a few shillings 

difference in price on two similar 

hi-fi amplifiers : or speakers : or pick-ups. 

Is it critical . . .? 

You like the design of one instrument 

but prefer performance of the other . . .? 
And what’s the best speaker 

within a fixed price range ? 

At Imhofs there’s hi-fi experts at your 

beck and call—ready to help you : to advise... 


... But best of all there’s the Imhof Comparator! 
This new development of Imhofs 
couples all instruments ! 

In a fraction of a second you can switch 
from one hi-fi set-up to another. 

In actual fact, 4000 combinations of 
different hi-fi amplifiers, tuners, 
speakers and pick-ups are available. 


And that’s the only way for accurate selection : 
for you yourself to judge. 
So pay us a visit. Look around, listen : select ! 


If you can’t manage to visit us personally perhaps we could send you details of equipment 


and of our range of contemporary cabinets specially designed for hi-fi. I M 7,4 8) F S 


Alfred Imhof Limited, 112-116 New Oxford Street, London, W.C.1. Telephone : Museum 7878 (20 lines) 
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under Reinhardt ; accurate performances 
of the Quartets in A (K.464) and C (K.465) 
by the Barchet Quartet (but a little more 
bite would have helped) ; the Symphonies 
Nos. 38 and 39, with Horenstein and the 
Vienna Pro Musica in somewhat coarse 
interpretations; and Horenstein, with 
Wilma Lipp, Elisabeth Hoengen, Murray 
Dickie, Ludwig Weber, the Musikverein 
chorus and the Vienna Pro Musica 
Orchestra, in the Requiem. 

This performance of the Requiem leads 
to direct comparison with another just 
released on a Columbia disc. The conductor 
is Bruno Walter, who leads the New York 
Philharmonic, Irmgard Seefried, Jennie 
Tourel, Léopold Simoneau, William War- 
field and the Westminster Choir. Walter 
and Horenstein have quite different con- 
ceptions. Walter is much gentler (though, 
surprisingly, he is speedier in the Lacrymosa), 
uses a heavier-sounding orchestra, a thicker 
patina and rounds off the melodic elements 
with a more affectionate hand. Horenstein 
is brisker, more objective, has a better 
chorvs, enjoys clearer recorded sound and 
in general is more “ classic ’’ as we under- 
stand classicism. It is sacrilege to say so, 
but I prefer Horenstein. 

Rounding out the Vox Mozart issues are 
two piano concertos—Nos. 21 and 25, with 
Maria Tipo and the Vienna Pro Musica 
under Jonel Perlea. This is the playing 
of a talented but yet rather immature 
pianist; lots of sparkle and occasional 
rhythmic unsteadiness. Westminster has 
two Mozart discs—light-fingered and super- 
ficial performances of the Piano Sonatas 
in G (K.283), D (K.284) and C (K.g309) 
by Reine Gianoli (and where did she get 
her ideas about ornamentation ?); and 
serious, heavy versions of the Divertimento 
in D (K.131) and Cassation in B flat (K.gg) 
by the American Chamber Orchestra 
under Robert Scholz. Columbia, honouring 
Bruno Walter’s 8oth birthday, has not only 
released the above-mentioned Requiem 
but also the E flat (K.543) and Jupiler 
Symphonies, again with the Philharmonic, 
in large-scale, singing interpretations. (A 
third Walter birthday disc is devoted to 
Johann Strauss, and it is about the last 
word on the subject; nobody does it 
better.) The Angel disc of Mozart’s 
Quartet in B flat, played by the Quartetto 
Italiano (with Schubert’s Quartet in C) 
is already available in England. Capitol’s 
disc of Eine kleine Nachtmusik (with Haydn’s 
Symphony No. 94), is played by the 
N.W.D.R. Symphony under Schmidt- 
Isserstedt in an intelligent, dependable 
manner. He is a fine conductor. Capitol 
has also released the Denis Matthews- 
Festival Orchestra performances of the 
Piano Concertos Nos. 12 and 14—simple, 
unassuming playing. 

Nen-Mozart orchestral recordings are 
fewer. Ormandy and the Philadelphia 
Orchestra (Columbia) have a complete 
Iberi«c of Albéniz, using the Arbos orchestra- 
tions and seven additional ones worked up 
by Carlos Surinach. Equally colourful is a 
two-c\isc Epic set containing Dvorak’s 
Slavoic Dances and Smetana’s E minor 
Qua:iet in an orchestral blow-up by 
Georse Szell, who leads the Cleveland 
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Orchestra here. The Smetana is surprisingly 
effective for orchestra, though it seems an 
unnecessary gesture. And a few “ cute” 
sections mar the Dvofak dances. Epic also 
has five Concerto Grossi by Corelli, well 
played by I Musici. Two orchestral discs 
from Mercury offer Debussy (La Mer, 
Iberia, Afternoon of a Faun) in steelpoint 
performances by Paray and the Detroit 
Symphony, and Beethoven (Symphonies 
Nos. 4 and 8) played fast and glibly by 
Dorati and the Minneapolis Symphony. 
Cluytens and the Berlin Philharmonic 
present Beethoven’s Sixth on an Angel 
disc: a good, dependable performance, 
but so are about ten others on LP. Kletzki 
and the Israel Philharmonic are doing the 
Schumann symphonies for Angel. Nos. 
1 and 4, just released, are not very subtle 
jobs. There are some pointless ritards and 
much lily-gilding. 

Capitol is responsible for the most 
ambitious recent chamber music release— 
a two-disc set of the three Brahms Piano 
Quartets, with Victor Aller and the Holly- 
wood Quartet. On the whole these are 
well-articulated, clearly recorded discs, 
but here and there the string players want 
to add something of their own—a heavily 
vibrated phrase @ la Elman, or a melodic 
accentuation that throws matters out of 
focus. Nevertheless, a fine job. On an 


Angel disc, David Oistrakh and a group of 


245 


Russian instrumentalists are heard in the 
Schubert Octet. Beautiful but not very 
exciting playing here; the interpretation 
is too careful and the emphasis seems to be 
more on sound than content. Columbia has 
a superb Dvorak disc—the E flat and F 
major (American) Quartets, played with 
flexibility and understanding by the 
Budapest Quartet. 

Among keyboard discs there are only 
two wcrth mentioning, and those neyatively. 
Brailowsky is the insipid-sounding pianist 
in Victor’s two-disc set of the Liszt Hungarian 
Rhapsodies, and Glenn Gould displays an 
unexpected callowness in Beethoven’s last 
three piano sonatas (Columbia). 

Two splendid choral works are newly 
available. Handel’s Solomon, edited and 
revised by Sir Thomas Beecham, comes on 
two Angel discs. Apparently Beecham’s 
version is far from echi-Handel, but the 
music as heard here is of extraordinary 
beauty, and I, for one, am glad to accept 
it on Beecham’s terms. The other is 
Debussy’s Martyre de  Saint-Sébastien, 
presented in its entirety by Miinch, the 
Boston Symphony, soloists and chorus 
(Victor). Minch is a notable Debussyite 
and the performance is magnificent. Miinch 
himself speaks on the disc, reciting in 
French the continuity. He has a noble, 
aristocratic-sounding voice. The man ought 
to be on the television. 





LETTER FROM FRANCE 


By IGOR B. MASLOWSKI 


yy the annual meeting of the 
Académie -.du Disque Frangais due 
on November 30th, all French companies 
are hastening the release of their products, 
especially LPs with a French angle, as the 
Académie awards go only to discs by French 
composers and/or artists, or discs recorded 
in France. Véga’s latest release of French 
contemporary music is of particular interest. 
It includes, besides superb recordings of two 
Milhaud ‘“ minute-operas”’ under the 
composer, Les malheurs d’Orphée (with 
Jacqueline Brumaire and Bernard Demigny) 
and Le pawre matelot (again with Miss 
Brumaire and Messrs. Giraudeau, Depraz 
and Vessiéres), a remarkable one, by the 
Opera S.O. under Pierre Dervaux, of 
Henri Dutilleux’s Symphony, one of our 
major post-war symphonic works. 

Erato have issued an LP of Symphonies 
by forgotten French composers of the 
eighteenth century: two by Chevalier de 
St. Georges (1739-1799)—his Symphonie 
concertante, Op. 9, No. 2, rivalled once 
Eine Kleine Nachtmusik—and one each by 
Guénin (1744-1835) and I. Bertheaume 
(1752-?), in first-class performances by the 
Ensemble Leclair under J.-F. Paillard. 
Erato have also issued nine discs of Folk 
Music recorded during last June’s Inter- 
national Choral Festival by Ensembles from 
France, Germany, Italy, Czechoslovakia 
and Israel. Six Bach Cantatas—Nos. 55, 
151 and 157 on one disc, and 89, 174 and 
189 on another are admirably performed 


by the Munich “ Pro Arte” Choirs and 
Orchestra under Kurt Redel. 

Philips have completed the issues of the 
Beethoven Quartets by the Budapest 
Quartet, the fourth complete set available 
here, with the Pascals, the Veghs and the 
Hungarians. Two splendid records by 
I Musici—Concerti Grossi by Torelli and 
Corelli, are also part of this release which 
includes, too, a coupling of the Sacre and 
The Firebird by Ormandy and the Phila- 
delphians ;_ the first LP of a multi-disc 
Bible with top French theatre artists and 
incidental music by the Rev. E. Martin ; 
and finally a charming, very much Peter and 
the Wolf-like musical tale by André Popp, 
Piccolo, Saxo & Co., a “‘ hi-fi” presentation 
of the orchestra, narrated by Frangois 
Périer. 

At the time of writing this “ Letter ”’, 
I have not received samples of Pathé- 
Marconi’s November release, but its 
announced contents look most promising. 
It includes, on Pathé, a complete recording 
(transferred from 78s) of Samson et Dalila 
with Héléne Bouvier, José Luccioni and 
the Opera S.O. under Louis Fourestier ; 


eS eSeS5e5e25eC5E5 
GERALD MOORE’S 


“The Unashamed Accompanist ” 
COLUMBIA 33SX1043 ‘LP 


eseqESEEESESES 








246 


and a popular version, in French, of Jl 
Barbiere, with Liliane Berton and Michel 
Dens. On Columbia there are Franck’s 
Piéce héroique and the 3 Chorals by Edouard 


Commette ; Chopin’s “ Funeral’ Sonata 
by Samson Francois, coupled with a 
recital; and Jolivet’s 2nd Trumpet and 


Flute Concertos played by Roger Del- 
motte and Fernand Dufréne respectively 
with the Orchestre National under the 
composer, coupled with Serge Nigg’s Piano 
Concerto, by Pierre Barbizet and the O.N. 
under Cluytens. 

Club Frangais du Disque have released 
Messiaen’s masterpiece, the Quatuor pour la 
fin du temps, in a definitive performance by 
the composer, Jean and Etienne Pasquier 
and André Vacellier ; Haydn’s “‘ Oxford ” 
Symphony and Piano Concerto in D 
(Heinz Schr6ter) by the Giirzenich S.O. 
under G. Wand; and Mozart’s Flute and 
Harp Concerto by Gaston Crunelle and 
Pierre Jamet under Paumgartner, the 
second side being a detailed spoken analysis 
of the work of Roland Manuel. 

D.G.G. have issued the Mozart Requiem 
in two versions: a two-sided normal one 
and a four-sided one on Archive, where the 
work is performed within the framework 
of the. Bi-centenary Mass at the Vienna 
Stephansdom. Excellent performances are 
given by Eugen Jochum, the Wiener 
Philharmoniker, Irmgard Seefried, Gertrud 
Pitzinger, Richard Holm and Kim Borg. 
Other D.G.G. discs include a splendid 
reading by Fricsay and the R.I.A.S. S.O. 
of Dvorak’s New World Symphony; a 
technically impeccable but musically 
academic performance by Stefan Askenase 
of Chopin’s Waltzes ; a flawless but some- 
what dry performance by the Loewenguths 
of Debussy’s and Ravel’s Quartets ; 
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excellent recordings by Helmut Roloff and 
the Bamberg S.O. under the late Fritz 
Lehmann of the two Mendelssohn Piano 
Concertos and finally a performance by 
H. Richter-Haaser and L. Hoelscher of 
Grieg’s Sonata for Piano and Violin, Op. 36. 


From Supraphon comes an_ operatic 
revelation on three LPs, Eugen Suchon’s 
Kritiava (The Whirlpool), a Slovakian 
musical murder mystery (yes, it is, indeed!), 
admirably produced by the Bratislava 
Opera under Z. Chalabala; a no less 
successful complete recording of Janacek’s 
Jenufa, by the Prague National Theatre 
under J. Vogel; Smetana’s complete 
Dalibor (released in Britain) ; and a really 
stunning performance by Valentin 
Gheorghiu and the Czech P.O. under G. 
Georgescu of Rach naninov’s Rhapsody on a 
theme of Paganini. 

Chant du Monde’s release includes a 
brilliant Italian operatic recital by the 
Australian tenor Ken Nezt:, with the 
Paris P.O. under N. Annovazzi ; a powerful 
disc of Russian melodies by Ivan Petroff ; 
and an LP of theme songs from Soviet films. 


As for Mercury, they have an interesting 
disc of ‘* Favourite Sacred Songs” and 
“Popular Hymns ” by Marie Powers; a 
Flute and Piano recital by Jean-Pierre 
Rampal and Robert Veyron-Lacroix 
respectively of works by Mozart, Clementi, 
Francgaix and Piston; and Kodaly’s 
Quartet No. 1, well played by the Roth 
Quartet. Discophiles Frangais pursue their 
collection of the complete Bach Clavier 
Concertos under Ristenpart, latest additions 
being, on two discs, beautifully played by 
F. Neumeyer and R. Veyron-Lacroix, the 
Concertos BWV 1054/55/56/58/60 and 61. 


( This feature is now concluded.—ED.) 





WALTER GIESEKING 


5 Nov, 1895—26 Oct. 1956 
By ANDREW PORTER 


HE death of Walter Gieseking in 

London last month rokbed the world of a 
pianist who was still at the height of his 
powers—who was, indeed, still concerned 
with and conquering new interpretative 
problems. When reviewing his coupling of 
the Beethoven E major and A flat piano 
sonatas, Opp. 109 and 110, last month, the 
present writer tried to describe how 
Gieseking’s Beethoven playing had developed 
a new refinement, concentration and beauty. 
There were also signs in his latest Mozart 
recordings, the Piano and Wind Quintet 
and the D minor and C major Concertos, 
that—after the relatively disappointing 
Complete Piano Works—he was moving 
towards an ideal synthesis of the prim, 
*‘correct”’, modern fashion in Mozart 
and the more lyrical, expansive style of 
former days. We can be grateful that his 
readings of Debussy and Ravel have been 
preserved: we must regret the Beethoven, 
the Mozart (who knows what else ?), that 
we have lost. 

His death cut short a series of recording 
sessions for Columbia during which he was 





engaged on the Beethoven sonatas (he had 
intended to complete the series), Grieg’s 
Lyric Pieces, and some of Mendelssohn’s 
Songs without Words. Some of these are 
still to come, and I am told that they will 
be a worthy legacy of a great and scrupulous 
artist. 

Gieseking was born in Lycns in 1895, the 
son of a German doctor and entomologist 
then living in France. He began to play 
the piano at the age of 4, but had no regular 
or systematic training until he went to the 
Hanover Conservatory in 1911 to study 
under Kar] Leimer. Five years with Leimer 
constituted his entire schooling as a pianist, 
and under him Gieseking must have 
acquired his tremendous power of con- 
centration. As is well known, he rarely 
practised, except to go over a piece the 
performance of which had not satisfied him. 
He was a phenomenal! sight-reader. In his 
introduction to Leimer’s book, The Shortest 
Way to Pianistic Perfection, Gieseking lays 
stress On a continuous self-hearing, so that 
through this “the sense for tone-beauty 
and for the finest tone-shadings can be 
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trained to such a degree that the student 
will be enabled to play the piano with an 
irreproachable technique and with a feeling 
for the beautiful sound ”’. 

In any appreciation of Gieseking, his 
‘feeling for the beautiful sound ”’ must 
have first mention. It made a deep 
impression at his first London recital in 
1923 ; it marked all his playing. On the 
concert platform, it came almost as a 
surprise to see this tall, powerfully built man, 
with a wrestler’s shoulders, take his place 
at the piano, and then hear the eggshell 
delicacy of his touch. His palette of half 
tones was more subtle and more sensitive 
than that of any of his contemporaries, 
which is why he became the foremost 
Debussy interpreter of his time. Others 
besides Giesexing were renowned in 
Beethoven, in Brahms or in Schumann, 
but in Debussy he was supreme. 

As one thinks about th: Gieseking per- 
formances one has enjoyed, the scope of his 
repertory reveals itself. Debussy and Ravel 
come first to mind probably, then Beethoven, 
Brahms, Schumann and Mozart, while Mr. 
Dyneley Hussey, in his Grove article, 
describes him as an outstanding interpreter 
of Chopin and one of the finest interpreters 
of Schubert’s music, and refers too to his 
performance of the Tchaikovsky Concerto. 
If I had to choose a single work to demon- 
strate, in a recording, the particular 
qualities of Gieseking’s playing, I think 1 
would be Ravel’s Miroirs. Gieseking 
captures all the mystery, iridescence aid 
rhythmic subtlety of the pieces: the flutter- 
ing moths of Noctuelles, the sun-sleepy birds, 
the slow heaving of the waters in Une 
barque sur l’o.éan, the pointed vivacity of the 
Alborada del gracioso, and the vast tonal 
perspectives that open up in La vallée ds 
cloches. Then I should turn to the Sonatine, 
in particular to the stately treatment of the 
Menuet, to demonstrate the pianist’s 
unusually beautiful pedalling. But either 
disc of Debussy Preludes would serve 
equally well. 
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JOHANNES BRAHMS 33 /3 
Sonatas for Clarinet and Piano No. |, F minor - No. 2, Eb major, Opus 120 
Antoine de Bavier, Clarinet - Andrzej Wasowski, Piano DGM 18227 











WOLFGANG AMADEUS MOZART 
Symphony No. 29, A major, K.201 

RIAS Symphony Orchestra, Berlin 

Piano Concerto No. 19, F major, K.459 
Clara Haskil, Piano - The Berlin Philharmonic Orchestra - Conductor : Ferenc Fricsay DGM 14318 






































CARL ORFF 
ll Trionfo di Afrodite (Concerto scenico) 

Annelies Kupper - Elisabeth Lindermeier * Elisabeth Wiese-Lange * Richard Holm 

Ratko Delorko * Kurt Bohme ° Choir and Symphony Orchestra of the Bayerischer Rundfunk 


Conductor : Eugen Jochum DGM 18305 


MAURICE RAVEL 
Piano Concerto, G major 
NWDR Symphony Orchestra - Conductor : Hans Schmidt Isserstedt 


IGOR STRAWINSKY 
Capriccio for Piano and Orchestra 
Monique Haas, Piano * RIAS Symphony Orchestra, Berlin - Conductor: Ferenc Fricsay DGM '!8004 


JEAN SIBELIUS 
Finlandia - Valse Triste * The Swan of Tuonela - Bolero (Festivo) 
The Berlin Philharmonic Orchestra * Conductor : Hans Rosbaud DG 17025 


IGOR STRAWINSKY 
Sonata for Piano 


SAMUEL BARBER 
Excursions, Opus 20 
AARON COPLAND 


Sonata for Piano 
Andor Foldes, Piano DGM 18279 


PETER TCHAIKOVSKY 
Symphony No. 4, F minor, Opus 36 
The Leningrad Philharmonic Orchestra - Conductor: Kurt Sanderling DGM 18332 


Symphony No. 5, E minor, Opus 64 
The Leningrad Philharmonic Orchestra * Conductor : Evgeni Mravinsky DGM 18333 


CURTAIN UP 
Arias and Orchestral Music from Operas of the late 18th and 19th centuries 
Annelies Kupper - Petre Munteanu - Rita Streich - Peter Anders - Christel Goltz DGM 18169 
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matter... 


The RCA New Orthophonic High Fidelity Pick-ups are built around an entirely new 8-pole 
balanced variable reluctance cartridge. 
A special feature of the design, which represents a completely new departure in gramophone disc 
reproduction, is the change-over mechanism. The single cantilever construction of the dual stylus model, 
completely eliminates the mechanical resonance previously experienced with normal type turnover 
Pick-ups. The dual styli are both mounted on the one cantilever and the change-over from one stylus 
to the other is effected by a positive toggle action. 





RCA Pick-ups are available with single or dual stylus cartridges with 
diamonds and sapphires, and a choice of two arm lengths. The long arm 
models will track records up to 16” in diameter, and the normal length 
arm tracks any record up to 12” diameter. The Pick-ups will fully load any 
normal High Fidelity amplifier without the use of a step-up transformer. 
A tracking pressure selector is built-in on all models, with an adjustable 
pedestal to suit any height of turntable. 
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Gieseking was a prolific recorder—too 
prolific, we sometimes felt, when perform- 
ances of Beethoven’s Fourth and Fifth Piano 
Concertos came out which seemed rather 
less than deeply considered. These were in 
1952-3, made with Karajan as conductor, 
and the two men did not seem to be in 
accord. But in 1953 there also appeared the 
10-inch coupling of Debussy’s Children’s 
Corner Suite and Schumann’s Kinderscenen, 
both of them model performances which 
one could go on playing again and again in 
admiration. Grieg and Schumann and 
Mozart A major concertos (all three with 
Karajan again) presented a mixture of 
inimitable touches—the opening of the 
Grieg, the Intermezzo of the Schumann— 
with a strange, cursory treatment of other 
passages. I'wo Beethoven sonata records, 
the “‘ Pathétique” and ‘ Moonlight ”’, 
and “‘ Waldstein” and ‘ Appassionata ”’, 
appeared in 1953, which were models of 
concentrated thought expressed in terms of 
beautiful tone. During 1954-5 came the 
great Debussy series, replacing the pre-war 
78s. (The Suite Bergamasque is still missing ; 
let us hope that the deleted SP set is soon 
made available on microgroove.) Four 
sides of Brahms piano pieces which appeared 
in 1955 (some separate items were previously 
released on 78) were full of beautiful things. 
The last recordings, the Mozart and 
Beethoven quintets, the Mozart concertos, 
the complete Ravel and the late Beethoven 
sonatas, all showed Gieseking at his greatest. 

The musician who supervised some of 
Gieseking’s last recording sessions has con- 
tributed the following more personal note : 

“When I was working with Gieseking 
in the middle of September on a week’s 


The GRAMOPHONE 


recording sessions of six hours a day, he 
seemed, indeed was, in excellent health and 
spirits. I thought of him as a reserved 
personality who might perhaps be difficult 
and demanding: but at the end of the first 
session we were, and remained, on the best 
of terms. With a recording engineer very 
sympathetic to the occasion, and unfailingly 
patient and helpful, the week proved happy 
and memorable: and I was delighted to 
hear that the great pianist had also 
enjoyed it. 

** A small thing broke the ice. There was 
a troublesome B flat on the upper reach of 
the piano he was using and, remembering 
that Giescking was, like his father, an 
entomologist, I told him that ‘ B flat’ was, 
in years gone by, a genteel term for a 
bed-bug, pediculus humanus, which greatly 
amused him. 

** His care for detail was most impressive : 
every note in every part had to have its 
exact weight of tone, and he would not be 
satisfied until that had been accomplished ”’. 

Gieseking’s LP recordings (let me add the 
accompaniments played for Elisabeth 
Schwarzkopf’s Mozart recital, then all will 
have been mentioned) enable us to form a 
fairly complete picture of the artistic 
personality: supreme in one field of the 
repertory, and uniting his unrivalled com- 
mand of tonal shading with an interpretative 
insight that made him one of the foremost 
in several other fields. The LPs do not tell 
all the story, however. We must not forget, 
for example, the wonderfully poetic account 
of the Liszt E flat Concerto which Gieseking 
recorded with Sir Henry Wood. But space 
forbids more reminiscing about his 78s. 

A.P. 





BOOK REVIEWS 


The Fabulous Phonograph 

Roland Gelatt, a regular contributor to 
our American contemporary High Fidelity 
has produced an admirable account of the 
difficult birth and gradual maturity of the 
record and gramophone industry, its trials, 
disasters, and triumphs, in a book fittingly 
called The Fabulous Phonograph (Cassell, 
21s.). Fabulous indeed; a history of 
inventiveness and enterprise, prophecy and 
short - sightedness, bickering and _ bank - 
ruptcy, false claims and true ones, with all 
the relevant and jostling facts assembled by 
the author in so masterly a way that the 
crowded narrative runs perfectly smoothly 
and even at its most technical remains 
readable and understandable. “ A history 
oi the phonograph,” says Mr. Gelatt, “‘ is 
at once the history of an invention, an 
industry, and a musical instrument. It 
cannot be otherwise: Science, business and 
aesthetics are inseparably commingled in 
the historical progression from Edison’s 
rancous tin-foil apparatus to the high 
fidelity reproducers of to-day’. He manages 
io keep an even balance between these 
‘actors and so has been so careful in check- 
‘ng his sources that the British edition, the 
last issued, called for only a few and minor 
corrections. 

In 1878 Edison made ten predictions of 


the way his invention would benefit man- 
kind and all but one (articulate clocks) 
have come to pass. Not only reproduction 
of music, but talking books for the blind, 
the dictaphone, and the use of telephone 
lines for recording purposes, were forseen 
by this extraordinary genius. Seven years 
later a doctor foresaw that a woman’s cries 
in the different stages of labour would be 
recorded—and such a record was issued 
by Argo last month ! 

Unfortunately the restlessly inventive 
Edison _ deserted the  phcenograph 
temporarily for electric light aid so, as 
Mr. Gelatt neatly puts it “‘ mankind gained 
the incandescent lamp, but posterity lost 
Jenny Lind and Franz Liszt”. Others 
took up his work and when he returned to 
surpass their achievements Hans van 
Bilow was among those to record his 
playing. When he heard the play back 
(of a Chopin Mazurka) he fainted dead 
away, whether because of his performance 
or because of the reproduction has (the 
author says) never been discovered ! 

Mr. Gelatt gives an entertaining account 
of the days, in the early gos, when no 
processing of master discs was possible, 
one reason why no commercial discs were 
made by artists such as Patti. A prima 
donna could hardly have been expected to 
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sing Casta diva several hundred times into 
the recording horn. 

It fell to Emil Berliner to solve this 
particular problem, with the introduction 
of the flat disc, and it was he who engaged, 
as accompanist and talent spotter, Fred 
Gaisberg, who has delightfully related his 
experiences in The Music Goes Round 
(Robert Hale). The race was now on but 
the repertoire of serious music remained 
very small until the arrival of Gianni 
Bettini and his Micro-Phonograph. This 
man, an aristocrat of the gramophone 
world was not interested in mass produc- 
tion, his slogan was “‘ High grade records, 
High class music, and only by Leading 
Performers and World Famed Artists ”’. 
The list of these cylinders given in this 
book, nearly all of which have disappeared, 
is enough to make a record collector 
swoon. Many of them were records made 
for him privately. 

As Mr. Gelatt goes on to trace the 
progress of “‘ the talking machine” to a 
musical instrument the canvas becomes 
very crowded though the general picture 
remains c'eir. He pays a just tribute to 
the operatic artists who made the gramo- 
phone respected as a musical instrument. 
‘** That by the end of 1905 they had been 
enticed into the recording studio to perform 
for the lowly ‘ talker’ was a fact of im- 
measurable significance. They mellowed 
the gramophone with the patina of high 
art’’. Victor’s red seal records were here 
pre-eminent—they could alone afford the 
singers’ high .fees—Europe led the way in 
orchestral and instrumental recording. In 
1913 the Victor catalogue could only show 
two recordings of the Leonore No. 3 Over- 
ture, one heavily cut, cut movements only 
from the Fourth and Fifth Symphonies and 
the Emperor Concerto, one movement 
from Mozart’s Harp and Flute Concerto 
and an abbreviated Surprise Symphony, 
and the Columbia Catalogue fared no 
better. Germany, in 1909, was able to 
produce the Prelude and Liebestod from 
Tristan (uncut ?) and moved a critic to say 
the music “‘ was recorded almost to per- 
fection ” : and in England both H.M.V. and 
Columbia were forging ahead by the end 
of 1911. 

The subsequent history of the industry 
takes us, with a wealth of detail, through 
the developments of electrical reco:d:ng to 
the present day and includes a harrowing 
account of the near-extinction of the 
American phonograph and record business 
in the great slump of 1929. It remains to 
be said that in the course of this very 
interesting book the author pays a handsome 
tribute to THE GRAMOPHONE magazine and 
its founder. 


Joe Batten’s Book 
Joe Batten, recording supervisor, accom- 
panist, and conductor, was Fred Gaisberg’s 
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opposite number and in the book with the 
above title (Rockliff, 35s.), which has a 
foreword by Sir Compton Mackenzie, he 
gives a modest and engaging account of his 
experiences in sound recording up to 1950. 
It is the book of a happy and contented 
man and has many pleasant stories of the 
artists, in many different fields of music, 
he had to deal with. There is a number 
of interesting illustrations. A.R. 


For Opera Lovers’ 

Just as we go to press two literary items 
of considerable interest have been received. 

The first is the promised illustrated 
booklet »y Harold Rosenthal to accompany 
the H.M.V. issue Fifty Years of Great 
Operatic Singing, which was reviewed by 
Philip Hope-Wallace in the September 
issue. After an introduction which poses 
the question, “‘ When was the Golden Age 
of Singing ? ”’, the booklet lists the contents 
of each record in the set and then there 
follows biographical notes and illustrations 
on the artists taking part. Priced at gs. 6d. 
the booklet is of great interest even if you 
are not in possession of the records which it 
is intended to accompany. Copies are 
available from your local record dealer or 
directly from The Gramophone Co. Ltd., 
8-11 Great Castle Street, London, W.1. 

The other item is of a very different 
nature: it is The Decca Book of Opera 
(Werner Laurie, 40s.). To undertake a 
review of this work, which occupies some 
556 pages, in the time at our disposal is 
quite out of the question. Thus, for the 
moment the following details, which surely 
must be of sufficient inducement for the 
majority of intending purchasers, will have 
to suffice. 

The compilers of the volume believed 
rightly that no single critic, however 
accomplished, could be called upon to 
write with equal perception on all periods 
of musical history. Therefore the contribu- 
tors to this volume number thirty-six: they 
include Professor Gerald Abraham on the 
Russian school, Alec Robertson on Wagner, 
Martin Cooper on his well-loved French 
composers and William Mann on Richard 
Strauss, to name just a few. The introduc- 
tion is by the late Erich Kleiber and our 
friend Harold Rosenthal appears again 
with brief biographical sketches of the 
best-known opera singers and conductors 
of to-day, although understandably omitting 
some of the better known artists recording 
for other companies. The main part of the 
book, “‘ Composers and their Operas ’”’, 
covers the well-known works in addition 
to some which make less frequent appear- 
ances. There is a study of each composer 
listed as well as a synopsis of the libretti 
of those operas which appear either in full, 
or in part, in the Decca Group Catalogues. 
Some additions to this rule include Delius’s 
Irmelin and Koanga and Rimsky-Korsakov’s 
Mozart and Salieri. ‘The discography at the 
end of the book, which lists by composer 
all the operatic LPs and MPs available on 
the Decca and associated catalogues, shows 
just how much this company has achieved 
in this particular field. Finally, to round off 
the book there is a comprehensive index 
and credit must be given to the three 
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editors, Robert Boas, David Drew and 
Quita Chavez, all members of the Publicity 


Department of The Decca’ Record 
Company. 
* x * * * 


Jazz Book Club 

Books on jazz, both new and those which 
have become out-of-print “classics ’’, are 
becoming available, in most cases at 
considerably reduced prices, thanks to the 
Jazz Book Club promoted by the well- 
known publishers Messrs. Sidgwick and 
Jackson, Ltd., of London. 

Already available are Mr. Jelly Roll, 
Alan Lomax’s life story of Jelly Roll Morton 
(Cassell, 18s.) ; American Jazz Music by 
Wilder Hobson (Dent, out-of-print) ; and 
Eddie Condon’s We Called It Music (Peter 
Davies, 12s. 6d.). It is hoped that the next 
three will be Stanford Whitmore’s novel 
Young Man With A Horn (Gollancz, 15s.) ; 
the Brian Rust-Walter C. Allen King Joe 
Oliver, with its astonishingly complete and 
detailed Oliver discography (previously 
published only in America); and 
Humphrey Lyttelton’s autobiography J 
Play As I Please (MacKibbon and Kee, 
15S.). 

"The Club editions of all these books are 
obtainable at 6s. gd. each, post free, by 
club members, and joining involves no 
more than an undertaking to purchase all 
six of the books to be issued by the club 
each year at the rate of one every two 
months. Address enquiries to The Jazz 
Book Club, Dunhams Lane, Letchworth, 
Herts. E. J. 


W.E.R.M, 3rd Supplement 

Orders may now be placed for the third 
supplement of the Clough and Cuming 
World’s Encyclopaedia of Recorded Music. 
This supplement covers the years 1953, 
1954, 1955 and part of 1956: these, as we 
all know only too well, have been fruitful 
years and the supplement therefore will 
look more like the original edition in size. 
The price will be 8 guineas. Orders may 
be placed through the usual channels or 
directly with the publishers, Sidgwick and 
Jackson of 1 Tavistock Chambers, London, 
W.C.1. In North and South America and 
in Canada the Encyclopaedia is_ being 
handled by London Records Inc. 


Books Received 

The Growth of Music by H. C. Colles 
(O.U.P., 30s.).. This work which offers a 
reasonably short and concise history of 
music was first published some forty years 
ago. It has now been revised and brought 
up-to-date by Eric Blom. Modest Mussorgsky 
by M. D. Calvocoressi (Rockliff, 42s.). 
A new assessment of the composer’s 
contribution to modern musical develop- 
ment written by an accepted authority. 

The Music Lover’s Pocket Book compiled 
by Harry Dexter and Raymond Tobin 
(Evans Bros., 5s.). A small reference book 
listing such things as the world’s great 
orchestras, famous signature tunes, plat- 
form and pen names, musical periodicals 
etc. Great Concert Artists, photographs by 
Roger Hauert, text by Bernard Gavoty 
(Rockliff, 7s. 6d. each). Pictorial albums 
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featuring Furtwangler, Milstein, Schur‘ cht, 
Fournier, Casals, Karajan, Francois, 
Rubinstein and Cluytens. 

The Open Annual, No. 3, edited by Harold 
Rosenthal (Calder, 21s.). Another success. 
ful illustrated production in this an:ual 
series directed this year mainly towards 
Italian opera. Includes surveys of opera 
in Gt. Britain, U.S.A., France, Holland, 
Italy, Germany and Austria with additional 
articles on the Vienna State Opera, the 
Bolshoi Theatre and 2oth Century Italian 
Opera. 


Miniature Scores and Libretti 

The following miniature scores have 
been received from Ernst Eulenburg of 
38 Dean Street, London, W.1. Marcello: 
Concerto for Violin in D major (3s. 6d.). 
Mendelssohn: Octet, Op. 20 (6s.). Mozart: 
Mass in C minor, K.427 (20s.). And from 
the Decca Record Company we have 
received the original libretto in Russian, 
with an English transliteration and line-by- 
line translation, of Eugene Onegin (7s. 6d.), 


Anthology of Cante Flamenco 

Some of the dissatisfaction I expressed 
with the method of presentation of the large 
Anthology of Cante Flamenco released by 
London Ducretet-Thomson seems to have 
been shared by the company itself, for 
rather belatedly, some weeks after the issue 
of the discs, comes a booklet which obviously 
seeks to make amends. It gives some notes 
on the singers taking part, and the full text 
(with English translations) of all the songs: 
unfortunately these, though interesting, are 
not of great importance, and what is lacking 
is still the authoritative and clear exposition 
of the whole subject which could make this 
a standard work of reference of immense 
value. No light is shed on the puzzling 
system of classification of which I com- 
plained ; the extraordinary claim is still 
made that cante jondo is part of flamenco, 
when it is in fact its parent ; and the brief 
notes on the songs, while not giving 
definitions of the various styles in terms of 
verse-forms and musical rhythms, only add 
to the confusion by undigested or un- 
explained remarks: e.g. “ The form known 
under the title of Los Cabales is merely a 
Siguiriya cambia”’ (. - “and what’s 
that? ”’); “In form the Rondefa has 
points of contact with the Siguiriva, the 
Martinete and the Fandango’ ( . ** well, 
what points ?”’). Please, please, before the 
public retires baffled and a great oppor- 
tunity is lost, cannot someone in authority 
take in hand the whole question of present- 
ing this important issue properly ? L.S. 





New Capitol Series 

A new Capitol twelve inch LP series, bearing 
the prefix ““T’’, has just been launched at a 
retail price, inclusive of Purchase Tax, of 32s. 
The manufacturers state that only certain types 
of recorded material and artists will be available 
in this category, which is not intended to replace 
either the “LCT” or ‘‘CTL”’ series, but 
which will supplement the Capitol twelve inch 
range. Among the artists included in the first 
release are Ray Anthony, Duke Ellington, 
George Shearing, June Christy and Jane 


Froman. 
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ORCHESTRAL 
BARTOK. Second Suite, Op. 4 


(revised 
1943 version). Minneapolis Sym- 
phony Orchestra conducted by 
Antal Dorati. Mercury MRL2502 
(12 in., 39s. 74d.). 

Quantitatively this record is on the 
ungenerous side: ‘“‘ duration 25 minutes ”’ 
says the score, and even if Dorati puts about 
seven minutes on to that, it should have 
been perfectly possible to have issued that 
much on a 10-inch disc. But that’s a price 
you have to pay for a recording of which no 
alternative version at present exists; and 
from any other point of view there will not 
be many faults found with it—save that, on 
my copy at least, the strings are rather out 
of focus on side 1. (It is possible, while we 
are considering defects, to wish also that the 
first horn had had a less apologetic tone.) 
But otherwise the playing is excellent—the 
frenziedly difficult’ string parts of the 
scherzando second movement (with its wry 
fugue) are brilliantly handled, and the 
whole thing sounds most exciting. This 
Suite, for all that it is so rarely heard, could 
well become a popular favourite like the 
Concerto for Orchestra; for though it was 
fairly extensively revised in 1943, it is 
basically very early Bartok (1907), belonging 
to the period in which he was just beginning 
to make use of authentic Hungarian folk- 
song. It begins, in fact, in the most respect- 
able and diatonic way, quite enough to allay 
the latent suspicions of elderly aunts ; and 
though it develops a more characteristically 








Bartokian flavour (one suspects, to some 
extent, the revision of 36 years later), it is 
never anything but easy on the ear and 
straightforward to follow. P.B. 


BEETHOVEN. Concerto No. 3 in C 
minor, Op. 37. Cor de Groot 
(piano), Vienna Symphony Orch- 
estra conducted by Willem van 
Otterloo. Philips ABR4047 (10 in., 
28s. 8d.). 


Backhaus, V.P.O., Boehm 
Kraus, V.S.O., Moralt 
Arrau, Philadelphia, Ormandy (12/53) 33CX1080 
Gilels, Conservatoire, Cluytens (11/54) 33CX1188 
Fischer, Philharmonia, Fischer 

2/55) (H) BLP1063 
Kempff, Berlin P.O., Kempen (12/55) DGM18130 


De Groot and Otterloo give an impetuous 
reading of the concerto, a reading which 
illuminates principally the first movement, 
played with a splendid drive. The initial 
promise is not, however, altogether fulfilled. 
At the end of this movement de Groot 
diverges from Beethoven into an extraneous 
and not particularly convincing cadenza ; 
the slow movement lacks serenity, suffering 
from a rather forceful attack; and the 
rondo, when well under way, is interrupted 
by a slackening of speed for its central 
episode. 

Similarly the recording does not, in total 
effect, quite fulfil its initial promise. It gives 
a fine sound to the orchestra, and perhaps 
an even finer sound to the solo piano ; but 
the two are not at all well balanced. 
Playing alone, either is excellent ; playing 
together, the orchestra is constantly over- 
shadowed by the soloist. In places this 
actively distorts the music: the beginning 
of the rondo may be instanced, where the 
listener’s ear remains with the soloist’s 
arpeggio accompaniment after the tune has 
passed to the oboes and bassoons. 

With a better balance, a correction of a 
tape-fault during a wind passage in the first 
movement, and a better choice of cadenza 
(why not Beethoven’ s ?), this version of th’ 


(2/51) LXT2553 
(7/53) PL7270 
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C minor concerto would have been com- 
petitive with the very best, for it has many 
virtues. As it is, I would still recommend 
Kempff’s D.G.G. disc, a very smooth 


recording of a most sensitive performance. 


FAURE. Pavane, Op. 50. 
FRANCK. Psyché—Symphonic Poem. 
RAVEL. La Valse. Detroit Symphony 
Orchestra conducted by Paul Paray. 
Mercury MRL2510 (12 in., 39s. 74d.). 
Paray is heard at his best in French music, 
and these are enjoyable versions of the three 
pieces. Psyché, which takes one side, is 
presented in its usual shortened form (see 
the review of the Philips complete version, 
in THE GRAMOPHONE for last October, for 
explanation). I liked the fine-drawn tone 
of the strings here, which is more ethereal 
in effect than a rounder sound would have 
been. The Ravel is rather brassy, perhaps, 
without the glamour and glitter of the best 
recordings available, but it has plenty of 
impetus. The playing is suitably cool and 
reposeful in the Fauré Pavane—a good 
flautist—in fact this is the best available 
version of it. 


GLAZUNOV. The Seasons, Op. 67— 
Ballet. Orchestra de la Société 
des Concerts du Conservatoire de 
Paris conducted by Albert Wolff. 
Decca LXT5240 (12 in., 39s. 74d.). 
French Nat. Rad., Desormiere (5/52) CTL7018 

The Seasons, first produced at the 

Hermitage Theatre in St. Petersburg in 

1900 and a few days later at the Maryinsky, 

was one of Petipa’s last ballets. Four linked 

tableaux, starting with Winter, constitute 
its “book”. The Seasons is the last of 

Glazunov’s three ballets. Its music is less 

** Russian ”’, more delicate and fanciful, in 

a word more “ Tchaikovskian ”’, than that 

of the more dramatic Raymonda, also a 

Petipa ballet (recorded on Capitol 

CTL7036). Indeed the music is ideally 

pretty, with light, ingenious scoring and 

captivating melodies. Some of it has been 
brought back into currency by Robert 

Irving, who drew on Winter (including the 

Frost Fairy variation which Glazunov 

composed to accompany Pavlova), Summer 

and Autumn for parts of the score to 

Frederick Ashton’s recent Birthday Offering. 

Désormiére’s 1952 version was highly 
praised in its day. It still sounds well, but 
not nearly so well as the new Decca: 
comparison of the two shows startlingly how 
much our standards of sound reproduction 
have gone up. The orchestral playing is 
delicate and shapely, the recording first-rate. 

Recommended. A.P. 


HANDEL. Water Music. Ralph 
Downes (harpsichord), Christopher 
Taylor (recorder), Philharmonic 
Promenade Orchestra conducted by 
Sir Adrian Boult. Nixa NCL16017 
(12 in., 39s. 74d.). 


Berlin P.O., Lehmann 
Boyd Neel Orch. 


(11/54) APM14006 
(2/55) LXT2988 


Taken straight through, one piece after 
another, all twenty of them (the number 
varies slightly according to how you 
divide), the Water Music seems to me almost 
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unbearable. I long for it to come to an 
end. Since we are not on the river, being 
entertained across the water, but in a 
room, I[ would suggest that the most 
enjoyable gramophonic way of presenting 
the Water Music would be divided into 
two suites, and played now as lightly, 
delicately and enchantingly as_ possible 
(in the sort of way that Beecham gets his 
instrumentalists to play in  Handel’s 
Solomon), now boldly and resolutely and in 
conventionally ‘* Handelian ” manner. 
Above all, there should be contrast. (For 
the division into two suites, see Basil Lam’s 
suggestion in his chapter of Gerald 
Abraham’s Handel symposium, published 
by O.U.P.; the result is summarised in 
the review of the Decca Water Music.) 

Contrast is what is missing in the new 
Nixa disc. Boult seems to have followed 
the Chrvysander H&andelgesellschaft edition, 
not shuffling the order about as Boyd Neel 
did, but allowing himself more repeats than 
did Fritz Lehmann. (The Minuet, No. 4, 
for example, is given in a much fuller 
version.) Sir Adrian receives a_ better 
recording than either of his colleagues ; 
and when taken in small doses, there seems 
to be no doubt that his new version is the 
most desirable. But it has about it an 
insistent quality which becomes progres- 
sively less pleasing. What at first we may 
deem an admirable briskness becomes, 
after half an hour or so, a relentless drive. 
The Minuet No. 4, the Hornpipe No. 8, 
and the Allegro moderato No. 10, are 
particularly hard-driven. It is not just a 
question of fast tempi—but of insufficient 
breathing-space, of not allowing melodies 
to find their natural shape, of not relaxing 
the tension occasionally. 

There is no genuine point of repose— 
not even when Christopher Taylor’s 
recorder enters with its cool, pretty tone 
in No. 12, Minuet—until we reach No. 15, 
Air, where in the Trio section for oboes and 
bassoon we at last relax for a moment. 

In its forthright way, the orchestral 
playing is of good quality: the important 
horns shine, especially in the prettily scored 
Minuet, No. 6, and the final Coro is 
massive and imposing. The harpsichord is 
heard making a clishing sound from the 
start, but its tone does not really emerge 
before No. 5, Air, The recording is 
forward and bright, here and there flawed 
by rather strong pre-echoes. The alterna- 
tives are the ill-recorded and prosaic 
Archive under Lehmann, and the inflexible 
Boyd Neel version. A.P. 


HANDEL. Water Music—Suite Nos: 
1, 3, 4 and 6 (arr. Harty). Minuet 
from “ Berenice” (arr. Whittaker). 

CLARKE. Trumpet Voluntary (arr. 
Wood). George Eskdale (trumpet), 
London Symphony Orchestra 
conducted by Charles Mackerras. 
H.M.V. 7EP7031 (7 in., 11s. 1od.). 

An unambitious little record, which 
succeeds admirably in what it sets out to do: 
to provide acceptable versions of four well- 
liked arrangements. The numbers from 

Harty’s Water Music Suite are the Allegro, 

Bourrée, Hornpipe and final Allegro deciso, 

cleanly played and cleanly recorded. 











December, 19° 


Personally, I don’t care for George Eskd:.' 
quick, narrow trills in the Trur me 
Voluntary, preferring a more expansive, 
more open decoration (starting on ‘he 
upper note—or would Sir Henry not have 
allowed this ?). We can hear Clarke’s 
original Prince ef Denmark’s March, whicir is 
the source of the Wood arrangement. in 
Thurston Dart’s recital on Oiseau-Lyre 
OL50075. The Minuet from the Overiure 
to Berenice has had to suffer much in its 
time (I remember piping it once to the 
words “* Now on land and sea descending ”’), 
In this performance its graceful character 
seems falsified by the slow, religioso style of 
the reading: village organists sometimes 
accompany funerals with this sort of 
rendering. But then all three items distort 
the originals; we must simply accept 
them on their own terms. A.P. 


HAYDN. Toy Sympbony (a) 

MOZART. Eine Kleine Nachtmusik, 
K.525 (a). A Musical Joke, K.522 
(b). (a) Pro Musica Chamber 
Orchestra conducted by Rolf Rein- 
hardt. (b) Reinhold Barchet 
(violin), Will Beh (violin), Hermann 
Hirschfelder (viola), Jakoba 
Muskee (’cello), Fritz Massmann 
(double-bass), Otto Stésser (horn), 
Helmut Irmscher (horn). Vox 
PLg9780 (12 in., 39s. 74d.). 

This enjoyable record duplicates the two 
items on Nixa WLP5315, and adds the 
“Haydn” Toy Symphony for _ good 
measure. Nixa’s Vienna Konzerthaus 
Ensemble play both Mozart works as 
chamber music with one instrument to 
each string part. On Vox’s new record 
Mozart’s “ Musical Joke” is accorded 
similar treatment, but the remaining works 
have a small string band and are treated 
orchestrally. The playing is just what it 
should be, and the recording first rate. I 
find the ‘* Musical Joke ”’ wears surprisingly 
well. One starts by expecting a laugh in 
every bar, and the thing seems quite 
unfunny. But this is comedy, not (except 
for the final bars) farce. The clowning 
is never laid on too thick, and is subtle 
enough to bear = good deal of repetition. 
The modulation that doesn’t come off near 
the beginning of the first movement, the 
horns taken higher and higher in the minuet 
until they get upset and come in the wrong 
place, the inane trio tune, the insensate 
fugato in the finale—all these are high 
comedy. But the last movement is delight- 
ful in its own right quite apart from the 
occasional inanities. I do not find much to 
choose between the new Vox and the Nixa 
performances; both are above average. 
If you prefer the new disc you will probably 
do so because it has more music on it. 

- The “ extra ” work, the Toy Symphony, 
finds Vox a little behind the times. It is 
now established beyond all reasonable 
doubt that these three movements are part 
of a six-movement work by Leopold: Mozart, 
and not by Haydn at all. The original 
version, which has a somewhat different 
arrangement of toy instruments, was broad- 
cast on the Third Programme early this 
year, and it was revealed that the three new 
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L.P’s this Christmas! |f you cannot call on us, we shall be happy to send any L.P’s to Home addresses by 


return post, POST FREE. 


Record Tokens accepted. We recommend the following:- 





| MASTERWORKS | 


BACH: papeuhens Concerti |, 3 & 6. Stuttgart Chamber 
rch 
Brandenburg Concerti 2, 4& 5. Stuttgart Chamber Orch. 
Organ music Vol. |, played by Albert Schweitzer... ove 
Organ music Vol. 2. played by Albert Schweitzer... 
Recital of arias by Kathleen Ferrier (Matthew Passion, etc.) 
: Symphonies 2 & 4. N.B.C. Orch.—Toscanini 
(Eroica). Philharmonia—Klemperer ons 
, C min. Philharmonia—Klemperer 
6 (Pastorale). Philharmonia—Karajan 
7 in A. Phitharmonia—Klemperer 
L way ty &9 G sides). Philharmonia—Karajan 
Solomon & Philharmonia—Cluytens 
No. 5 (Emperor). Solomon & Philharmonia 
Menuhin & Philharmonia—Furtwangler 
Adieux Sonatas. Solomon, pianist 
& Op. 10! Sonatas. Solomon, pianist 
BRAHMS : Symphony No. I. a ow “emcee 
Symphony No. 3. Philharmonia—Cantelli 
Symphony No. 4. Philharmonia—Karajan ... 
iolin Concerto. Heifetz & Sea)ike o Symphony—Reiner... 
Double Concerto (Stern & Rose)/Academic & Tragic Over- 
tures. New York A cot a ste Fe _ 
cnarrs # am 5 ae * : renee ballets. 
h one 












me... ' to 10. Rubinstein, pianist 
Waltzes | to 14. Rubinstein, pianist 
24 Preludes. Op. 28. Moura Lympany, pianist 
DEBUSSY : Prelude a! ‘apres-midi/RIMSKY-KORSAKOV: 
Capriccio espagnole. Halle Orchestra—Barbirolli 
DELIBES : Coppelia Ballet. Covent Garden Orch.—irving .. 
Sylvia Ballet. Philharmonia—irving .. 
DELIUS : Sea Drift & Paris. R.P.O. _aBoocham with chorus ete. 
DVORAK: ‘‘New World’’. Symphony N.B.C. Orch. 
—Toscanini ~~ e-em 
DVORAK : "Cello Concerto. " Tortelier & Philh.—Sargent... 
ELGAR : Enigma variations, Cockaigne & Serenade. R.P.O.— 
Beecham 


FRANCK : Symphony in D. Philadelphia Orch.—Ormandy 
GRIEG : Peer Gynt suites | & 2. Hague Phil.—Orterloo 
Piano Concerto. Lipatti & Philharmonia—Gailiera 
HANDEL : Water music & Royal Fireworks Music. B.B.C. 
—Sargent = 
MENDELSSOHN : Italian Symphony & SCH UBERT : : 
Unfinished Symphony. Philharmonia—Cantelli ons 
== Concerto/BRUCH: Vin. Concerto No, !I— 


i, etc. ae _ ion ue wis - 
MOZART : Symphonies 35 (Haffner) & 36 (Linz). R.P.O. 


Beecham 
Symphonies "39 (E flat) & 40 (G minor). R. P. Oo. —Beecham 
Divertimento No. 15 in B flat. Members of Vienna Octet 
Sinfonia Concertante K.297b & Eine kleine Nachtmusik— 
The 4 Horn Concerti. Dennis Brain & Philharmonia 
Piano Concerti 23 & 24. Solomon & Philharmonia—Menges 
Violin Concerti 4 & 4. Menuhin & Philharmonia—Pritchard 
OFFENBACH: Gaite Parisienne/CHOPIN : Sylphides. 
Philadelphia Orchestra 
a. § : Piano Concerto No. 2. Curzon & L.P. O. 


Rhapsody « on Pa Paganini theme/CHOPIN : Recital. Moisei- 
witsc 
RAVEL: Bolero & Tombeau de Couperin. 
Radio—Cluytens 
Daphnis & Chloe, ballet. 
unc , 
RIMSKY-KORSAKOV : : Scheherazade. Paris Conservatcire— 
nsermet 
ROSSINI: La Boutique Fantasque, ballet. Philharmonia— 
Galliera a 
ee, * ‘= Unfinished - Symphony. 
ic—Bohm 


SCHUMANN : Piano Concerto & GRIEG : : Piano Concerto 
_-Moiseiwitsch, etc. sa 
SHOSTAKOVITCH : Violin Concerts. Oistrakh & NY 

Phil —Mitropoulos a 
SIBELIUS : Symphony No. 2. Philharmonia—Kletzki 
Violin Concerto. Oistrakh & Stockholm Festival Orch... 
SMETANA: Moldau & From Bohemia’s Meadows. Berlin 
Phil.—Fricsay - 
STRAVINSKY: Firebird, complete ballet. Syisse—Ansermet 
a * Symphony No. 5 in E. Berlin — 


” French Nat. 


Boston Symphony & chorus— 


Viens Philhar- 


PI No. 6 (Pathetique). Berlin Phil —Fricsay i 

Romeo & Juliet/BORODIN:  Polovtsian Dances/& 
MOUSSORGSKY: Night on a bare mountain. 
French—Markevitch on eon 

Nutcracker suite (Casse-Noisette). R.P.O.—Beecham 

Sleeping Princess & Swan Lake. Philh.—Karajan 

Swan Lake Ballet. Philharmonia—Irving... 


CX1362 
ALP1334 
ABL3139 
ry see 
ALP1157 
ALP1333 
CLPIO51 
BLPI058 
CLP1I046 
CLPI0S8 
ABL3088 


ALPI222 
ALP1306 


ABL3053 
ABR4048 
ABR4027 
C1040 
BLP1059 
ALP1325 
LXT2904 
ABL3067 
ABL3094 
LXT5112 
CX1I78 
CX1140 
ALPI316 
ALP1281 
NBLSO1I9 
LXT5178 
CLP1072 
C1034 
ALP1374 
LXT5082 
$1009 
LW5257 
CLP1008 
ABL3101 


DGI7018 
LXTSIIS 


DGM18012 
DGM18104 
CX 1208 
SBR6213 
CX 1065 
CLPIOIS 


39/73 
33/114 
29/63 
39/73 
39/74 
26/5 
19/6 
33/114 
38/3 
zu 


29/63 
39/73 


39/74 
39/75 


39/73 
24/- 


23/114 








OPERA 


AIDA (Verdi) : Milanov, Barbieri, Bjorling, Warren & Christoff 

ARABELLA (R. Strauss) scenes: Schwarzkopf, Gedda, 
—_ nich 

man RUSTICANA (Mascagni) : di Stefano, Callas, 

— oe OF FAUST ‘(Berlioz) : 


c.—Mun 
DON "CARLO (Verdi) : Gobbi, Christof Filippeschi, Stella, 
DON" ‘GIOVANNI (Mozart) : : London, Jurinac, Zadek, 


Simoneau, etc. . _ 

FALSTAFF (Verdi) ¢.— Toscanini, w. 
Be etc. ... 

ounod) : Gedda, Angeles, Christoff & Paris Opera 

FIDELIO pill ¢c.—Toscanini, w. Bampton, Janssen, 


FORZA DEL DESTINO (Verdi) scenes : Milanov, Peerce, 
arren ... ne one ona set on i sit 
eee eae (J. Strauss) : Samara Gedda, Kunz, 

treich 


GOTTERGAMMERUNG (Wagner) 
LUCIA Or ‘LAMMERMOOR (Donizetti) scenes : Callas, 


di rg Gobbi 
MADA A BUTTERFLY (Puccini) : ‘La Scala w. Callas & 


Gedda os pti 
a. “FLUTE “ (Mozart) : Streich, Hafliger, 


MEFISTOFELE (Boito): Christoff, Prandelli, Moscucci. 

MERRY WIVES OF WINDSOR (Nicolai) scenes : Stader, 
Ludwig, Borg, etc. 

PAGLIACCI (Leoncavallo) : di Stefano, Callas, Gobbi, ‘La Scala 

ow (Verdi) : Gobbi, di Stefano, Callas from La 


SAMSON & DELILA (Saint-Saens) scenes : 
Peerce, Merril oni ona 
SERAGLIO (Mozart) : Stader, Streich, ‘Hafliger, Greindl ... 
TABARRO (Puccini) : Gobbi, Prandelli, Mas, Rome Opera... 
=, (Puccini) : Callas, di Stefano, Gobbi & La Scala— 
TRAVIATA (verdid Stella, di Stefano & Gobbi—La Scala .. 
ee CESSIDA (Walton) scenes: Schwarzkopf, 
ewis 
TROVATORE (Verdi) = 
Simionato, etc. 





Poleri, ‘Singher, 


Valdengo, Nelli, 


" scenes : ‘Flagstad 


Fischer- 


” Rise Stevens, 


- del ‘Monaco, Tebaldi, Savarese, 





RECITALS 


Otello, 





ANGELES: Soprano arias (Ernani, 
Mefistofele, etc.) 

BJORLING: tenor arias (Faust, Boheme, “Carmen, Pag- 
fiacci, etc.) 

CALLAS : soprano arias (Lakme, Wally, Barber, Chenier, 
Dinorah, e 


c.) . 
CAROSIO a ‘ZAMPIGHI : : 


) 
73 McCORMACK : : Sacred songs (Noel, Pieta 
ener, Adeste .. 
DEL MONACO : tenor arias (Ballo, Fedora, ‘Butterfly, Cid, 
Ernani, etc.) 
Di STEFANO : Neapolitan songs (Sole mio, Marechiare, 
Catari, etc ‘ 
FERRIER : Brahms—Alto ‘Rhapsody & recital of songs 
FISCHER-DIESKAU : Recital of Schubert songs... 
FLAGSTAD & MELCH 1OR: duets—Parsifal & Lohengrin 
GIGLI: Actual Concert at Carnegie Hall (22 songs and arias) 
GREAT OPERATIC SINGING 1900-1910 (Battistini, 


Boheme, 


Love duets (Manon, Lucia, 


Tamagno, Patti, etc.) . 
aa OPERATIC SINGING 1910-1920 (Caruso, Melba, 
artinelli 
=, Me pos ig SINGING 1920-1930 (Gigli, Ponselle, 
iapin 
eas A OPERATIC SINGING 1930-1940 (Rethberg, Kipnis, 
eider, etc. 
McCORMACK : favourite songs v7 -hear you ‘calling, ‘Rose of 
Tralee, etc. on 
MILANOV : soprano arias (Aida, Forza, Gioconda, “Trova- 


tore, Cav , R.) . 
ROYAL CHORAL SOCIETY: [5 Christmas ‘Carols 
(Coventry Carol, etc., etc. ... 7 
SUPERVIA: scenes from Carmen, with Micheletti, ee 
TAUBER: Songs of Old Vienna (Vienna Woods, Komm 
Zigany, etc., etc.) 
TEBALDI : soprano arias (Cecilia, Wally, Adriana Lecouvreur) 





BOOKS 





eo yt —- 556 pp. 56 ills. stories, bio- 

raphies, etc 

FABULOUS PHONOGRAPH. Story of the ¢ Gramophone 
from tinfoil to HiFi (post | /-) eee 


Let us send your gifts (enclose your gift message with order). 


Album 
CX1226 
CX1182/3 
Album 
Album 
Album 


Album 
Album 


ALP1304/5 
ALP1371 
CX1309/10 
ALPIOI6 
CX1385 
Album 
DGM18267/9 


ALP1369/70 


DGM19049 
CXI211/2 


Album 
ALP1308 
DGM18184/5 
ALP1355 


CX1094/5 
CX1370/1 


CX1313 
Album 


ALP1284 
BLPIOSS 
CX1231 
ALP1353 
CSLPS508 
LXT5202 
BLPI052 
LXT2850 
eth 
ALP1329 
CSLP500 
CSLPS501 
CSLPS02 
CSLPSO3 
BLP 1084 
ALP1247 


ALPI159 
PMAI024 


PMB1I007 
LW523! 


118/10} 
39/7} 
65/44 

118/103 
158/6 
114/9 


mt 


79/3 
39/74 
79/3 
39/74 
39/74 
118/104 
118/103 
79/3 


39/7 
65/ 


105/- 
39/7 

79/ 
39/74 


79/3 
79/3 


39/74 
118/103 


29/64 
39/74 


39/7 
39/7 


“19/6 


40/- 
21/ 
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Few presents can give greater pleasure. No gifts can be obtained 
in greater variety—none can be more personal than the records they 
choose themselves. 

Simplify your Christmas shopping by dropping into the Keith Prows 
Bond Street Music Salon or branches to hear and buy the records, or 
give them Keith Prowse Gift Tokens so that they can choose their 
own. There is the most wonderful collection of over 100,000 records 
in stock including all the latest issues. Every taste and age is catered 


aul get yowr preseul 


90 NEW BOND STREET, LONDON, W.| 


5 COVENTRY ST., W.!....... Tel. HYDe Park 6000 ext. 323 
50 FENCHURCH ST., E.0.3....... Tel. MANsion House 6442 
47 KENSINGTON HIGH ST., W.8....... Tel. WEStern 314 | 
71 BISHOPSGATE, E.C2.........-. Tel. LONdon Wall 798! : 
93 KNIGHTSBRIDGE, S.W.I............ Tel. SLOane 7524 


KEEP YOUR RECORDS SAFE 


Preserve the quality of your records 
and find the ones you want quickly by 
keeping them in one of these strong 
attractive, yet inexpensive Record 

es, complete with numbered 
indicés. Covered in Rexine, with 
strong handles and locks, they 
can be taken anywhere. 


For 18 Records £1- 2-11 10" 
£1- 5- 012" 
For 25 Records £1-13- 4 10” 
£1-15- 5 12" 
For 50 Records £1-17- 6 7” 
£2- 7-10 10" 
£2- 9-1 12" 


Post & packing extra. 2/6 (18 & 25), 3/- (50). U.K. only. 
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for, whether it be for classical, popular or jazz. SEND FOR 
aa JUNIOR RECORDS ‘Cappy’ introduces a whole range of exciting COMPLETE 
> records for children, including the famous HOPALONG CASSIDY LIST OF 
—_ and BUGS BUNNY series, Little Toot, Tweety Pie, Tex Ritter and THIS MONTH’S 
many others, to the musical accompaniment of great artistes. In 
rds, ot ; ER . RECORDS 
the attractive sleeves printed in colours, 78 r.p.m. 10° records only. Price 
al including Tax 5/3. Also the Golden Voice Record Books, and Nursery POST 
aad Record Books. EREE 





¢€ eith 


Telephone: HYD. 6000 (60 lines) 


45 ALDWYCH, W.C.2............ Tel. TEMple Bar 2296 
129 BAKER ST., W.l ..........-.... Tel. WELbeck 0235 











n 3|4@ ALFRED HAYS, LTD., 159 NEW BOND ST. . . Tel. HYDe 4040 


Mie and 74 CORNHILL, E.C.3........... Tel. AVEnue 3060 


DAILY EXPRESS SPANISH 
COURSE £5.0.0.POST FREE 
U.K. ORDER IT TODAY! 





Any make of record sent 
C.0.D.—U.K. Send your order TODAY 


% WORLD RECORD SERVICE. 


Records sent Tax-Free overseas 
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oo even in our little garret - 


Equally at home in drawing-room or bed-sitter, these small matching Gz 
plug-in units are bringing High Fidelity to the ordinary listener at a price ch 
he can afford. Pye High Fidelity Systems can be easily installed in a of 
matter of minutes. Making tingling music is as easy as tuning a radio- 

gram. For a thrilling new experience in good listening, good living... M 
see your Pye Dealer. 


PYE HF5/8W AMPLIFIER 


Features: Specially designed for the small home. 5 watts 
output (8 watts peak), ‘Loudness’ Contiol which gives 
balanced bass and treble at all volume levels: Plug-in 
inputs for radio tuner, microphone, tape and record 
player: 5 pickup compensators: ¢ record playback 
characteristics. Finished in fine walnut veneers to 
blend with modern furniture. 30 gns. 


ow 
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PYE BOOKCASE SPEAKER 


This beautifully compact unit is designed 
to fit unobtrusively on bookcase or small 
table. It features two 8 high fiux density 
speakers with special cones, operating in 
parallel and mounted acoustically to give 
optimum performance. Gives vivid, undis- 

torted reproduction over a frequency range 
~~ of 40-13,000 c.p.s. Power handling capacity 


12 watts. In fine walnut veneers. 19 gns. 


, 7 as 

b B 

. HIGH FIDELITY SYSTEMS ‘ 

( 

The New Sound in Home Entertainment. m 

| PYE LIMITED OF CAMBRIDGE 7 
0} 
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movements are at least as good as the long- 
known ones. It would have been better if 
Vox had given us the whole work in its 
proper form instead of adding yet another 
Eine kleine Nachtmusik to the serried ranks of 
recordings of this piece, good though the 
new version is. The Toy Symphony is 
nicely played but a little heavy-handed 
in comparison with the Musical Joke ; 
perhaps single strings would have been 
better. The quail in the trio of the minuet 
is apparently played on a wood block with 
a drum stick. The bird has been in short 
supply lately in my part of London, but 
I’m sure it does not make a noise like that. 
Needless to say, Vox’s misattribution 
does not affect the fact that this disc 
contains some delightful music, pleasantly 
played and beautifully recorded. Do you 
know anyone who wants a nice Christmas 
present ? R.F. 


KHACHATURIAN. Masquerade Suite. 
John Corigliano (violin), Philhar- 
monic Symphony Orchestra of 

New York conducted by André 

Kostelanetz. Philips NBE11033 

(7 in., 11s. 10d.). 


Indianapolis S.O., Sevitzky (2/54) CTL7043 
Par. Cons., Blareau (5/54) LW5088 


Cheaper (by eight shillings) than the 
Decca MP version, but much less pleasant 
to listen to. Kostelanetz seems to favour 
soupy strings, smashing percussion, and 
unrestrained exhibitionism from the brass. 
A bright, vigorous execution in poster 
paints, presented in a rather smudgy 
recording. Kostelanetz takes the final 
Galop so much faster than Blareau that the 
character of the music (and the distribution 
of tonal values) is entirely changed. A.P. 


MEHUL. Overtures : Timoleon; Le 
Trésor Supposé; La Chasse de 
Jeune Henri. Royal Philharmonic 
Orchestra conducted by Sir Thomas 
Beecham, Bart. Philips ABR 4056 
(10 in., 28s. 8d.). 

It was Tovey who complained that our 
enjoyment of Méhul was likely to be spoilt 
by historians who had assigned to him gifts 
far greater than he had and so raised our 
hopes unduly. I cannot resist quoting 
Tovey’s comment (in the Essays in Musical 
Analysis). ‘* He has been credited with 
powerful genius and an inexhaustible vein 
of melody. These compliments are so 
manifestly falsified by his works as to be 
positively slanderous.” 

So I sat down to listen to these overtures 
deliberately not expecting too much. Even 
so, I cannot pretend that I was enthralled, 
in spite of Sir Thomas’s advocacy. There 
are charming phrases in La Chasse de Jeune 
Henri but they are repeated too often: the 
overture takes too long to get going and is, 
as a whole, far too long for its material. 
Beecham does his utmost in a characteristic- 
ally polished and lively performance (with 
horn playing that is a delight) but he does 
not succeed in converting me, at any rate. 

This overture (1797) is at least known to 
us by name: the others sent me to Grove. 
Timoleon (1794), it appears, was not an 
opera but a tragedy by André Chénier, 
with choruses by Méhul (Grove does not 
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mention an overture), while Le Trésor 
Supposé (or “‘ The Danger of Listening at 
Key-holes *) was an opera that appeared 
in 1802. Again, my attention was scarcely 
held, though there are here and there some 
attractive touches. 

Still, this is a curiosity record. I imagine 
it could hardly be better played or better 
recorded, and it is certainly something for 
one’s library. ys 


MENDELSSOHN. Violin Concerto in 
E minor, Op. 64. 

TCHAIKOVSKY. Violin Concerto in 
D major, Op. 35. Zino Francescatti 
(violin), Philharmonic Symphony 
Orchestra of New York conducted 


by Dimitri Mitropoulos. Philips 
ABL3159 (12 in., 38s. 3d.). 
Coupled as above : 

Gitlis, V.P.M., Swarowsky (7/55) PL8840 
Mendelssohn Concerto : 


Campoli, L.P.O., Beinum 
/60) LX3001 or (12/54) LXT2904 
de Vito, L.S.O., Sargent (4/53) (H) BLP1008 
Stern, Philadelphia S.O., Ormandy 
(11/53) 33CX1071 
Menuhin, Berlin P.O., Furtwaengler 
(5/54) (H)ALP1135 
Milstein, Pittsburgh S.O., Steinbe 


rg 
(12/54) CTL7059 
Ricci, New S.O., Sargent (9/50) LXT2509 
Heifetz, Philharmonia, Susskind 
(5/53) (H) BLP1012 
Stern, Philadelphia S.O., Hilsber, 


“ 
(12/53) 33C1022 
Elman, L.P.O, Boult (12/54) LX T2970 


D. Oistrakh, Dresden State Orch., Konwitschny 
(3/55) DGM18196 


To describe in detail Francescatti’s 
wonderful playing of these two concertos is 
merely to rehearse a list of all the possible 
virtues of violin-playing. Every facet of 
style, technique, tone, or intonation may be 
found positively illustrated somewhere on 
this disc. Once only, in fact, does there 
seem to me to be reasonable room for dis- 
cussion about a conceivable improvement : 
assuming a mute for the slow movement of 
the Tchaikovsky—in itself only a following 
of the composer’s instructions—appears to 
have the effect of increasing the speed of 
Francescatti’s vibrato to a mildly unpleasant 
degree. This is, however, necessarily a 
matter of taste, fraught with uncertainty ; 
and about the superlative quality, in 
general of these two performances there is 
no vestige of uncertainty at all. 

The orchestral playing under Mitro- 
poulos is good ; now and again a detail of 
the wind-playing tends to be obscured, 
only, I think, because of a slightly string- 
heavy balance in the recording. This is 
otherwise excellent indeed—rich in tone, 
and with plenty of presence ; rather less 
concerned with clarity, perhaps, and tailing 
off slightly at the end of the Tchaikovsky. 
The tail-off is of an order that can probably 
be easily dealt with ; but the adjusting of a 
reproducer’s controls during the course of a 
record is a contribution to the final effect 
that not everybody will feel inclined to be 
expected to make. 

Even with no adjustment made at all, 
the tail-off is a marginal one. This version 
of the Tchaikovsky compares favourably, in 
fact, with every one in the above list save 
only the D.G.G. of Oistrakh. On this a 
superlative quality of recording allows every 
detail of the Dresden orchestra’s beautiful 
playing to be heard, and Ojistrakh’s own 


Tchaikovsky Concerto : 
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performance is comparable with Frances- 
catti’s. But D.G.G. do allow themselves all 
of two twelve-inch sides for the work ; 
whereas the new Philips disc is not only 
very slightly cheaper in the first place, but 
by allowing only one side to the Tchaikovsky 
manages also to “‘ throw in” the Mendels- 


sohn. ‘This in its turn seems to me to be 


distinctly the best of all the available 
versions of that concerto, surprisingly long 
in achieving first-class LP representation. 
Milstein’s Capitol version, however, might 
possibly be considered if its backing, the 


Bruch G minor Concerto, happens to be 


more convenient than the Tchaikovsky. 
M.M. 


MOZART. Symphony No. 29 in A 
major, K.201. Piano Concerto 
No. 19 in F major, K.459. Clara 
Haskil (piano), Berlin Phil- 
harmonic Orchestra conducted by 
Ferenc Fricsay. D.G.G. DGM18318 
(12 in., 39s. 74d.). 

Symphony No. 29 : 
Suisse, Maag 


(4/51) LXT2562 or (12/53) LXT2840 


Perpignan Orch., Casals (12/53) 8383CX1088 

Bamberg S.O., Keilberth (2/54) OL500N5 

V.P.M., Perlea (4/55) PL8750 

Salzburg Fest., Paumgartner (5/56) DTL938057 

Philharmonia, Klempe (10/55) 88CX1257 
Piano Concerto No. 19 : 

Haskil, Winterthur, Swoboda (8/54) WLP5054 


The only other LP version of the F major 
Concerto was made by the same pianist. 
In this new D.G.G. disc the recording, and 
the ensemble between soloist and orchestra, 
are so much better that, having noted that 
Mme. Haskil’s conception has not changed 
in essentials and is now far more favourably 


presented, we can for the purposes of 


comparison ignore the older Nixa disc. 

The first movement of K.459 is notoriously 
not one of Mozart’s most interesting ; but 
Mme. Haskil’s careful, sensitive reading 
brings out beauties that pass unnoticed in 
more routine accounts. This is evidently 
a very carefully prepared performance. 
One of the chief pleasures of Mme. Haskil’s 
playing is the affectionate way she finishes 
phrases ; and Fricsay is careful to get his 
players to make a perfect join, rhythmically 
and dynamically, with the piano. There is 
some particularly fine dove-tailing on pages 
34-6 of the Eulenburg miniature score. 

If we must go a-fault-finding, then it is 
on that old score, woodwind/string balance. 
When some months ago Ralph Kirkpatrick 
broadcast some Mozart concertos for the 


Third Programme on a reproduction of a 


Mozart piano, it was striking to hear how, 
in rapid passage-work against woodwind, 
the piano added a subdued glitter to wood- 
wind that was definitely centre-stage, and 
never drowned its detail. This might give 
us a cue for balancing modern performances. 
In bars 255-90 of the Finale of this 
concerto the soloist. twice proposes an 
eight-bar theme, which the woodwind then 
takes up to a running keyboard accompani- 


A Hi-Fi Dream ! 


ELGAR'S “Pomp and 
Circumstance” Marches 


“HIS MASTER’S VOICE” ALP137%LP) 
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ment. Both times, in this performance, the 
main theme is all but inaudible in the 
woodwind passages. Similarly, on the 
second page of the Allegretto, when oboe, 
then oboe and flute, are playing along with 
the first violin, their timbres hardly emerge 
through the string tone. 

But I don’t want to stress this point, 
rather to admire Mme. Haskil’s phrasing in 
the slow movement, and remark how clever 
she is to be able to take the finale, allegro 
assai, at a tempo which really accords with 
its marking, and yet not make it sound in 
any way a scramble. This wonderful 
movement (how exciting it is when Mozart 
brings his two main themes in simul- 
taneously) is declaimed with great clarity, 
yet the phrasing is kept long. 

Mme. Haskil uses the cadenzas Mozart 
left for the outer movements, and the second 
in particular is a model of how a Mozart 
cadenza should be played: with well- 
judged rits. and accels. and such freedom 
that familiar music sounds perfectly extem- 
pore. At bar 255 Mme. Haskil inserts a 
short, appropriate and necessary cadenza. 
The recording is excellent. 

The performance of the early A major 
Symphony, K.2o1, is also enjoyable—a 
little heavy perhaps in orchestral forces, 
but elegant all the same, and very well 
played. The first impression is of tempi 
a little too slow—Casals tempi without the 
Casals intensity—but there is in fact a real 
forward movement, and at a second hearing 
the reading pleased even more. The 
recording is admirable, but we must make 
that same proviso about the woodwind 
being rather too backward. A.P. 


MOZART. Divertimento No. 11 in 
D major, K.251. 

SCHUBERT. Five Minuets, D. 89. Five 
German Dances, D. go. Stutt- 
gart Chamber Orchestra conducted 
by Karl Minchinger. Decca 
LXT5177 (12 in., 39s. 74d.). 


Divertimento No. 11: 
Perpignan Orch., Casals (12/53) 383CX1090 


Here is a record of lightweight music of 
the most delightful kind and so attractively 
played. The little Stuttgart orchestra shows 
its form in the very first movement of the 
Divertimento, alert and vigorous, very stylish, 
and with some excellent oboe playing. If 
the music of the following Minuet isn’t quite 
such a winner, what follows becomes the 
more delightful by contrast, especially the 
later Minuet with its little variations and the 
Rondo (with an utterly charming oboe 
episode). ; 

The playing throughout is a delight and 
the recording just what is wanted for a 
small Mozart orchestra—a clean texture 
and oboes always well to the fore. 

The Schubert dances also include some 
real charmers, though they haven’t the 


Rustic Humour of 


BERNARD MILES 
‘‘Over the Gate’”’ 


and others 
“HIS MASTER’S VOICE” 7EG8176(EP) 
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contrast of a divertimento, of course, and it is 
certainly a mistake to play both sets straight 
off. ‘Taken sensibly they are most enjoyable. 
The only pity is that there is not a scroll 
between each dance so that one can pick 
out one’s favourites. On this side there is 
some solo violin playing that gives great 
pleasure, and Miinchinger and his orchestra 
play their Schubert as well as they do the 
Mozart. T.H. 


Ree eRe SISSIES SIE EIS SEES 


Christmas 195h 


May we suggest that a 
subscription to “ Che 
Gramophone’ would make 
an excellent Christmas 
gift carrying your Gond 
Wishes throughout the & 
roming year. A note from i 
you, together mith a8 
remittance of tuenty & 
shillings, for any part of 
the world, and we will 
send a Greetings rard 
aduising your friend of : 
the gift and its donor. 


SoS GSS St aS 8d dat Ott 4-444-441-4444) 4a 


5 OSPR ReSRa RIN 
RACHMANINOV. (a) Rhapsody on a 


Theme of Paganini, Op. 43 (Re- 
corded December 24th, 1934).  (b) 
Concerto No. 1 in F sharp minor, 
Op. 1 (Recorded December 4th, 1939, 
and February 24th, 1940). Sergei 
Rachmaninov (piano), Philadelphia 
Orchestra conducted by (a) Leopold 
Stokowski and (b) Eugene 
Ormandy. H.M.V. CSLP509 (12 in., 
42s. 6d.). 

These recordings would be historical 
documents, supplementing the scores in 
their indications of how the music was 
supposed to go, even if they were not at the 
same time miraculous’ performances. To 
have them readily available again is of 
inestimable value; and for purposes of 
enjoyment the unbroken listening now 
possible for the first time is an enormous 
advantage. Enjoyment of the music, too, 
is very far from being only an academic 


possibility ; the quality of sound may not . 


rival that of the best modern LPs, but it is 
entirely acceptable. 

In the case of the Concerto the piano is 
on the thin side, the orchestra reasonably 
full. The richness of sound was comparable, 
on a trial, with that to be obtained from the 
original set of 78s, but with the addition of 
greater clarity stemming from the most 
agreeable absence of surface noise. This is 
without considering the possibility of fibre- 
needled performance of the 78s; for this 
trial of patience I am thankful to say that I 
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no longer have the necessary equipment 
(being often tempted to hold the view that 
the invention of the jewel needle ranks with 
anaesthetics and the electric blanket as one 
of the only three unquestionable contribu. 
tions to civilisation scientists have mace in 
two hundred years). 


In the case of the Rhapsody, an older 
recording not quite free from surface noise, 
the piano tone is if anything a little better 
than in the other work; though the orchestra] 
sound is more old-fashioned, and a good 
deal of detail is lost. But Rachmaninoy’s 
incomparable performance is what will be 
exercising listeners’ minds, and well it may ; 
this is a most valuable re-issue. M.M. 


RAVEL. Piano Concerto in G major, 
Monique Haas (piano), N.W.D.R, 


Symphony Orchestra, Hamburg 
conducted by Hans Schmidt. 
Isserstedt. 

STRAVINSKY. Capriccio. Monique 


Haas (piano), R.I.A.S. Symphony 
Orchestra, Berlin conducted by 
Ferenc Fricsay. D.G.G. DGM18004 
(12 in., 39s. 74d.). 


Piano Concerto : 


Blancard, Suisse, Ansermet (10/53) LX T2816 
Capriccio : 


Magaloff, Suisse, Ansermet (10/56) LXT5154 
These are performances good enough to 
make one want to be able to recommend 
them, but which are unfortunately both 
bettered—and quite certainly bettered—by 
their earlier rivals. Monique Haas plays 
the Stravinsky with verve and in the right 
manner. As to recording, the woodwind 
sound is nicer than on the earlier disc, even 
if the piano tone is not so good—this matters 
less than it does in the Ravel Concerto. Yet 
Magaloff has a dry, perky way of playing 
that svits the Capriccio exactly and the 
rhythm of his performance is first-rate. 
The slightly dry Decca recording also suits 
this music better. 

And I have one small special complaint 
about the new performance. Why does 
Fricsay let the oboe, and then the flute, in 
the slow movement play their demisemi- 
quavers twice too quickly (just before 
Figure 38 in the score) ? Since this rhythm 
appears elsewhere in inner parts it would 
seem that it ought to be kept: and if there 
is composer’s authority for this one would 
have expected Ansermet, of all conductors, 
to have known of it. 

The Ravel performance again, for all its 
quality, comes up against Jacqueline 
Blancard’s outstandingly beautiful playing, 
and Decca’s lovelier piano sound. 
suppose the simple piano opening of the 
slow movement is as good a test as any of 
a pianist’s quality in this concerto, and here 
Blancard held my attention in a way that 
Monique Haas did not quite do. Blancard’s 
playing, too, is more ravishingly beautiful 
in the romantic bit towards the end of the 
first movement, while in the brittle start of 
the finale her playing is more cleanly 
rhythmic and attractive. 

You might consider this new disc if you 
particularly want the coupling for it 3 
undoubtedly perfectly satisfactory. But 
for the best performances of either work 
one must go to the older records. T.H. 
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J. H. Creed, Mus.Doc. F.R.C.O., L.R.A.M. 
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(Off Dean Street, Shaftesbury Avenue) 
GERRARD 2757 


OUR NEW LONG PLAYING RECORDS ARE: 
(a) Guaranteed unplayed (Post Free in U.K.) 
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(c) Fitted inner-Polythenes, STAVE-SEALED in our exclusive 
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+. * * 
OVERSEAS DEPARTMENT. 
We send our STAVE-SEALED new LPs Tax Free to every country in the world. Post, 
Packing and full Insurance free for orders of £10 and over (NOTE : ALL Exports ARE 


SEALED IN STAVE-SLEEVES FOR ADDED PROTECTION). Wooden crates are used in 
appropriate instances. 


As we endeavour to despatch overseas orders within 24 hours of receipt, we would point out that 
for speedy service it is always advisable to mention alternatives due to possibility of some recordings 
being temporarily out of print. 


* * * 
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COMPLETE ORIGINAL SCORE 


Ralph Downes, Christopher Taylor 
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SIR ADRIAN BOULT 


The Philharmonic Promenade Orchestra 


mxa NCL 16017 


ANTAL DORATI 


BARTOK 


SECOND SUITE Op. 4 


Minneapolis Symphony Orchestra 


MRL 2502 


PAUL PARRY 
RAVEL, FAURE, FRANCK 

LA VALSE 

PAVANE Op. 50 
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Detroit Symphony Orchestra 
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SIBELIUS. Finlandia, Op. 26. Valse 
Triste from ‘“ Kuolema”, Op. 44. 
The Swan of Tuonela from Four 
Lengends, Op. 22. Bolero (Festivo) 
from Scénes Historiques, Op. 25. 
Berlin Philharmonoc Orchestra 
conducted by Hans Rosbaud. D.G.G. 
DG17025 (10 in., 29s. 64d.). 

This is a recording of superb quality, 
and the Bolero and Finlandia are brilliantly 
played. Valse Triste and The Swan of 
Tuonela are somewhat less successful, judged 
by the highest standards. Every note is 
there, but somehow the essential spirit is 
missing, and one realises why Germans 
don’t like Sibelius as much as we do: their 
orchestras nearly always sound out of 
sympathy with the music, and so are unable 
to bring to it the type of expressive playing 
itneeds. The cor anglais in The Swan does 
not quite feel the cold romantic flow of the 
music, the climax of Valse Triste is somehow 


miscalculated. Nevertheless, the Berlin 
Philharmonic produces golden sounds on 
this disc. RI. 


TCHAIKOVSKY. Symphony No. 4 in 
F minor, Op. 36. Leningrad Phil- 
harmonic Orchestra conducted by 
Kurt Sanderling. D.G.G. DGM18332 
(12 in., 39s. 74d.). 

Paris Cons., Kleiber (9/50) LXT2511 
V.P.O., Furtwaengler (12/52) (H)ALP1025 
V. Opera, Scherchen (12/53) WLP5096 
Chicago S.O., Kubelik (12/53) (H)ALP1083 
Belgian Radio S.O., Andre (10/54) LG X66002 
Philharmonia, Karajan (11/54) 33CX1139 
Philharmonia, Malko (9/55) (H)CLP1045 
Berlin R.I.A.S., Fricsay (12/55) DGM1&039 
Suisse, Argenta (6/56) LXT5125 


It is an unusual pleasure to hear a 
Russian orchestra really well recorded. The 
Leningrad Philharmonic is said to be better 
than any of the Moscow orchestras, and 
certainly on the evidence of this disc it is 
very good indeed. In the Tchaikovsky 
Fourth it has to compete with a superlative 
performance by our own Philharmonia 
under Karajan, and I found it very interest- 
ing hearing the two discs side by side. The 
Leningrad orchestra brings slightly more 
dignity to the opening, adopting a slightly 
slower tempo ;* the brass are more strident, 
a usual characteristic of Russian orchestras. 
The main allegro of the first movement 
does not sound quite so hectic as it often 
does in this country, and the various 
sections cohere better. In the little sliding 
scales that keep occurring in the ballet- 
style second subject, English woodwind 


players have a habit of slightly lengthening - 


the first note and rushing the others ; the 
Leningrad players keep them in strict 
time. At times the Russians let the 
difficult rhythm sag into what sounds like a 
dotted two-four, notable from bar 200 
onwards ; the English orchestra keeps the 
rhythm tighter altogether. In the slow 
movement the Leningrad oboe has an over- 
sweet vibrato, and I much prefer the 
opening of this movement on the Phil- 
harmonia disc. When this tune reccurs on 
the bassoon at the very end of the move- 
ment Karajan brings a sunset glow to the 
music by easing the tempo; the Russians 
keep strict time here, and it is not their 
fault that the quality of the bassoon sounds 
as though something had gone wrong with 
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the artificial resonance. There are many 
possible tempi for the scherzo, and the 
Leningrad orchestra adopts a _ middle 
course, slowing up considerably for the 
woodwind section, but taking the brass one 
rather fast. The last movement is very 
fiery. 

All this music is recorded with very 
wide dynamic range, and the quality, with 
the one reservation mentioned above, is 
tremendous. Even so, I do not think this 
fine record quite equals the Columbia. 
The Philharmonia strings sound to me a 
little warmer, and Karajan’s rather dramatic 
approach gives the music an extra excite- 


ment. Nevertheless this is a reccrd you 
ought to hear. R.F. 
TCHAIKOVSKY. Symphony No. 5 


in E minor, Op. 64. Leningrad 
Philharmonic Orchestra conducted 
by Evgeni Mravinsky. D.G.G. DGM 
18333 (12 in., 39s. 74d.). 

Milan La Scala, Cantelli (10/52) (H)ALP1001 
Hamburg R.O., Schmidt-Isserstedt (2/53) LXT2758 
Concertgebouw, Kempen (10/54) ABL3007 
Philharmonia, Karajan (1/55) 383CX1133 
B.B.C. S.O., Sargent (5/55) (H)ALP1236 
Berlin P.O., Fricsay (11/55) DGM18012 
Paris Cons., Solti (10/56) LX T5241 


This is certainly a most exciting perform- 
ance; though it might be thought, too, 
an exaggerated one. But this would be to 
reckon without Tchaikovsky’s own mark- 
ings; for they are there indisputably 
enough in the score, uncannily strategically 
placed to support every move Mravinsky 
makes that seems a departure from our 
normal. So if exaggerated at all the 
reading is at least authentically exaggerated; 
and the indisputable excitement is surely 
very apposite to the fiery work. In any 
event Mravinsky holds a good deal in 
reserve for the very end—the waltz may 
seem a little hasty, but it is the onslaught 
of the finale’s allegro that initiates a build-up 
of excitement lasting right through to the 
final bars. 

At a much earlier stage, however, the 
orchestral playing declares itself to be of 
the very first class. There is a thicker 
ensemble tone than in most comparable 
western European orchestras ; the Lenin- 
grad Philharmonic horns are strong, with a 
faint and controlled vibrato, and both 
trombones and trumpets ally themselves in 
timbre with the horns. This makes the 
brass as a whole cohere remarkably well, 
and the organ-like phalanx of middle- 
register instruments provides substantial 
support for the climaxes. But correspon- 
dingly the trumpets, unable to have it 
both ways, must fail to cut through here 
and there with the triumphant phrases we 
expect of habit. Once indeed fortunately 
so—in the finale’s E major section that 
entirely distressing obbligato of trumpets 
and horns is nearly completely submerged. 

One defect of balance mars an otherwise 
first-class recording: the slow movement is 
opened by a horn soloist who simply must 
have been moved up to the microphone 
for the occasion. He plays unquestionably 
beautifully and with a substantial vibrato— 
if instead of a Tchaikovsky symphony this 
had been a euphonium concerto the sound 
could not conceivably have been bettered. 
Elsewhere the characteristics of a typically 
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good D.G.G. recording are in evidence, 
with richness and depth of tone, just enough 
brilliance, and technical finish extending 
to a proper spacing of the work with two 
movements to each side. 

I would, I think, choose this version of 
the symphony for my own library. My 
only doubts would revolve around the 
bearability on repetition of that brilliant 
but entirely inescapable horn solo. To 
avoid that risk without incurring many 
others in its place it would be necessary to 
turn either to the very well-recorded H.M.V. 
of Sargent and the B.B.C. orchestra or, 
alternatively, to the less well recorded but 
more alertly performed Columbia of 
Karajan and the Philharmonia. M.M. 


TCHAIKOVSKY. Casse Noisette— 
Ballet Suite, Op. 71a. Royal Phil- 
harmonic Orchestra conducted by 
Sir Thomas Beecham, Bart. Philips 
SBR6213 (10 in., 24s. od.). 

The Casse Noisette Suite may be well worn 
by now but all the same it is Tchaikovsky 
at his most enchanting, and here it is, 
played by Sir Thomas at his most enchanting. 
Each piece is performed with such style, 
point and character that even those who 
think they have heard the Suite too often 
must surely succumb again. I found myself 
listening with the greatest pleasure and 
wondering all the time what delightful 
touch was coming next. 

Some speeds are surprisingly slow (yet 
none the less effective) but what a relief it 
is to hear the Danse Arabe played at a real 
allegretto, so that for once it doesn’t sound 
slightly dreary. This, in fact, is Beecham 
lavishing his particular art on music of 
which we may think we are tired, and the 
result is bewitching. 

The music is very well recorded and at 
Philips’s Favourite Music Series price it is a 
real bargain. 

Incidentally, I read that in the States one 
company sells plain jackets for those who 
want them for a dollar less. That’s quite 
something less. Since Philips’s special aim 
in this series is to save the pocket, could they 
not do the same thing ? There is nothing 
on the present glossy sleeve that most 
people would want, certainly not the picture 
of the ballerina and partner on the front. 

T.H. 





Christmas Shopping 

The December edition of THE Gramo- 
PHONE CLAssiIcAL LP CATALOGUE will be 
on sale some ten days before Christmas and 
it is hoped will provide a guide for those last 
minute purchases. As before, the catalogue 
covers every classical LP, MP and 45 r.p.m. 
disc issued in this country since June, 1950. 
In addition to this the date of review in 
THE GRAMOPHONE is also included against 
each record number so that the catalogue, 
apart from consolidating all the manu- 
facturers’ catalogues, also provides an index 
to all classical reviews published in the 
Journal since the advent of the first LP 
some 64 years ago. 

Copies are obtainable from your Record 
Dealer, price 3s. 6d., or direct from the 
publishers at 49 Ebrington Road, Kenton 
Middlesex, price 3s. 10d. 


CHAMBER MUSIC 


ALBINONI. Twelve Concerti a Cinque, 
Op. 9: No. 1 in B flat; No. 4 in 
A major; No. 7 in D major; 
No. 10 in F major (DL193-1) ; 
Cesare Ferraresi (violin): No. 2 in 
D minor; No.5 in C major; No.8 
in G minor; No. 11 in B flat 
(DL193-2) ; Michele Visai (oboe) : 
No. 3 in F major; No.6 in G major ; 
No. 9 in C major; No. 12 in D 
major (DL193-3) ; Michele Visai 
(oboe), Fiorentino Milanesi (oboe), 
all with Italian Baroque Ensemble 
conducted by Vittorio Negri Bryks. 
Vox DL193-1/3 (three 12 in. and 
special illustrated booklet, 134s. 44d.). 

No one could say that Vox are not doing 
their bit to extend our acquaintance with 
the Baroque period. Their latest offering is 
of a set of works which few will have the 
opportunity of getting to know otherwise, 
since they are almost never heard and even 
the scores are exceptionally hard to come 
by. Albinoni, a contemporary of Marcello, 
described himself as an amateur (by which 
he meant that he was not obliged to practise 
the profession of music), but he was a most 
successful and prolific operatic composer. 
His stage pieces, as well as being favourites 
with the Venetian public, were also per- 
formed in other Italian cities, and indeed 
in the main European musical centres too. 
At the same time, from 1694 to 1722 he was 
also writing instrumental music, much of 
which is of importance in the development 
of the sonata and concerto. In particular he 
contributed greatly to the rise of the solo 
concerto (following Torelli’s example), and 
his Op. 9g, his last published set, contains 
four concertos for solo violin, four for solo 
oboe, and four for two oboes. As the helpful 
and informative (if at times slightly over- 
written) booklet accompanying these discs 
stresses, Albinoni’s invention, his leaning 
towards contrapuntal fluency and his free 
handling of the solo instrument make for 
works which are of more than merely 
historical interest. 

The performances throughout are lively 
and musical, even if one is forced to question 
the claim that “ conductor and soloists 
have made the interpretation of Italian 
baroque music their speciality ” on hear- 
ing their treatment of dotted rhythms and 
of trills, and their literal interpretation of 
the printed text. For example, the lovely 
Adagio of the second concerto is certainly, 
as written, only a skeleton waiting to be 
filled out ; but no decoration whatever is 
added to its long oboe semibreves. (Inci- 
dentally, is any service done to the music by 
describing it as “speaking of an afflicted 
soul freeing itself of its distress”? ?) All 
the soloists are good players: Cesare 
Ferraresi copes easily with the difficulties 
of the violin writing (No. 7 has an 
exceptional part exploiting double-stopping 
and various kinds of figuration), and 
Michele Visai is an admirable oboist. 

The recording is somewhat variable. In 
some concertos the tone is rather cloudy, 
and in No. 1 (of which the commentator 
cryptically writes, “ the solos in this first 
concerto clearly show that fermenting ele- 
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ment which is disseminated in all the 
subsequent ones ”’) the ripieno sounds too 
distant. The harpsichord’s proportions also 
change inexplicably, from over-faint in 
No. 5 to just right in No. 10. In places there 
is a slight fuzzy distortion—e.g. in No. 2 
(the Allegro non presto in particular), No. 3 
(last two movements) and No. 6. And it is 
singularly unfortunate that, presumably in 
the transfer process, the opening upbeat of 
No. 7 should have been clipped out 
altogether. (The loss is made the more 
obvious by having the quoted musical 
example available.) 

Students and enthusiasts, however, are 
likely to overlook such shortcomings in the 
interest of having the music at all ; and for 
them I would recommend hearing the 
concertos singly (all in a lump, they are a 
bit deadening) and starting with the best 
ones. Which are they? Well, in my 
opinion, Nos. 10 and 7 of the solo violin 
concertos, Nos. 2 (with a splendid sturdy 
finale) and 8 for solo oboe, and No. 9, a fresh, 
breezy concerto for the two oboes. L.S. 


BACH. # Flute Sonatas, Volume 2. 
Sonata No. 1 in B minor, BWV1030; 
Sonata No. 2 in E flat major, 
BWV1031; Sonata No. 3 in A 
major, BWV1032. Sonata in A 
minor for una panied Flute, 
BWVi013. Jean-Pierre Rampal 
(flute), Robert Veyron - Lacroix 
(harpsichord). London Ducretet- 





Thomson DTL93107 (12 in., 39s. 74d.). 


Complete Sonatas : 
B 


aker & Marlowe (8/53) AXTL1015-6 
Rampal and Veyron-Lacroix have already 
recorded the three sonatas Bach wrote for 
flute and continuo, together with a stray 
sonata in G minor that may or may not 
have been intended for flute. On their new 
disc they offer the three sonatas for flute and 
harpsichord, and a recently discovered one 
for flute solo (unknown to Grove). To the 
listener there may not be much difference 
between a sonata for flute and continuo and 
one for flute and harpsichord, but there is a 
very real difference to the keyboard player. 
In the former he has to improvise from a 
figured bass, whereas in the latter he has a 
fully composed part in front of him and 
plays the notes as printed. The playing on 
this new disc again reaches a high standard ; 
both players have impeccable technique and 
a genuine understanding of and sympathy 
for Bach’s music. The old Brunswick discs 
were good too, but the French players are 
altogether more lively in the E flat sonata, 
much the best of the three, and their record 
would be preferable for their performance 
of this work if for nothing else. But the new 
disc also has more music on it. Part of the 
autograph of the first movement of the 
A major sonata is lost ; perhaps two-thirds 
survives. Baker and Marlow play only the 
second and third movements ; Rampal and 
Veyron-Lacroix give us the first as well, and 
no one will spot the three or four bars they 
have concocted to make this possible. 
Incidentally this first movement is far more 
interesting than the slow one, a dull piece. 
I wish Bach had made the first movement 
of the B minor a little shorter. And while 
I am criticising the great man, I would like 
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to mention how unthinkingly he often 
writes for wind instruments. Did his 
oboists and trumpeters never complain that 
he was over-taxing their lungs ? Handel 
and Telemann were never so merciless, 
The first movement of the solo flute sonata 
consists of continuous semiquavers with 
never a break, and frankly Rampal can do 
nothing with it. In order to keep alive he 
has to breathe, and every time he breathes 
there is an embarrassing interruption of 
the music’s flow. But the other move. 
ments are quite well written for the instru- 
ment and Rampal plays the Sarabande 
beautifully. This is an attractive work, and 
sounds genuine enough, but I wish the 
sleeve note had given some information as 
to where it was found and what the evidence 
is that Bach wrote it for the flute. It has not 
been recorded before. 

It remains for me to add that the two 
instruments are unusually well balanced 
and beautifully recorded. R.F. 


BACH, C. P. E. Concerto in A minor 
for Flute and Orchestra. Concerto 
in G major for Flute and Orchestra. 
Jean-Pierre Rampal (flute), 
Ensemble Orchestral de L’Oiseau- 
Lyre conducted by Louis de 
Froment. London L’Oiseau-Lyre 
OL50121 (12 in., 39s. 74d.). 

For twenty-seven years harpsichordist to 
Frederick the Great, C. P. E. Bach would, 
you would think, have had his fill of flute 
concertos without writing any himself. 
(“ Frederick’s taste was conservative, his 
repertory restricted to some 300 con- 
certos ”’, wrote Terry in Grove; modern 
soloists, I believe, may be found who 
manage to survive on even fewer.) Never- 
theless Bach wrote many flute solos (though 
not with Frederick’s encouragement), and 
two most effective concertos are offered by 
this disc: the A minor with an unusual 
march for finale, the G major with a most 
expressive slow movement. 

Both are played beautifully, and with 
some particularly clear double-tongueing, 
by Jean-Pierre Rampal ; and both benefit 
enormously from quite unusually alert 
string-playing in the orchestra. The 
recording gives the tone of these string 
players something of a rasping quality ; 
but it is clear and well-balanced, allowing 
distinct audibility to the harpsichord 
continuo. This is, in fact, just as well, for 
Bach’s orchestral writing has its thin 
moments. But the concertos are a welcome 
addition to the LP repertory, which has 
not yet clocked up all Frederick’s 300, and 
can very well accommodate these two. 


M.M. 


BEETHOVEN. Quartet No. 3, Op. 18 
No. 3. Quartet No. 4, Op. 18 No. 4. 
Budapest Quartet. Philips ABR405! 
(10 in., 28s. 8d.). 

Coupled as above : 


Hungarian Quartet 
Quartet No. 3 : 
Pascal Quartet 


(11/54) 33CX1172 


(3/53) CLP1202 

Quartet No. 4 
Pascal Quartet (11/53) CLP1203 
The chief difference between the Budapest 
and the Hungarian versions of these two 
quartets is the price. By omitting first | 
movement repeats Philips get them onto a 





. 18 
D. 4 
4051 


K1172 
P1202 
P1203 
upest 

two 

first 
to a 





Z 
Pa 
wn 


' 
| 





aA 


